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PREFACE 

This  book  appears  at  a  favorable  time.  There  was  a  great  deal  of  sing- 
ing during  the  war,  and  with  peace  came  a  temporary  reaction  from  what 
had  been,  in  the  public  mind,  a  purely  war-time  activity. 

That  reaction  subsided  and  Community  Singing  has  been  resumed  with 
fresh  interest  and  vigor. 

The  predecessors  of  this  book:  1 8  Community  Songs  (191 3), 55  Com- 
munity Songs  (191 7),  and  Twice  55  Community  Songs  (191 9),  have  been 
the  means  of  stimulating  interest  in  singing  and  have  been  widely  used 
throughout  the  land  by  community  groups,  primarily  for  recreation  and  the 
promotion  of  community  good-will  and  fellowship.  Among  other  beneficial 
results  of  this  practice  is  the  marked  growth  of  music  appreciation  apparent 
in  every  place  where  community  singing  has  taken  root,  which  has  created 
an  unmistakable  demand  for  greater  scope  in  material  to  meet  the  improved 
abilities  of  the  singers. 

No,  2  Twice  55  Community  Songs,  The  Green  Book,  aims  to  meet 
this  demand ;  to  serve  as  a  bridge  from  the  now  familiar  and  popular  com- 
munity "  sing  "  to  the  choral  society.  To  an  extent  never  equalled  in  a  col- 
lection intended  for  wide  popular  use,  it  includes  material  that  is  worthy  of 
the  best  choral  societies :  arias  and  choruses  from  famous  operas ;  four-part 
songs  by  favorite  composers,  together  with  selections  from  the  best-known 
of  the  great  oratorios. 

But  while  extending  the  scope  in  the  direction  of  more  important  cho- 
ral work,  the  less  ambitious  functions  of  community  singing  have  not  been 
overlooked.  The  book  contains  simple  folk-songs  of  many  nations ;  an  abun- 
dance of  songs  of  American  origin,  including  spirituals,  Indian  songs,  and 
songs  of  patriotism  and  home ;  many  songs  of  occasion,  Thanksgiving,  Eas- 
ter, and  especially  of  Christmas ;  songs  that  express  the  greetings  of  good- 
fellowship,  the  lilt  of  humor  and  the  tenderness  of  sentiment. 

Following  the  plan  used  with  No,  I  Twice  55  Community  Songs,  The 
Brown  Book,  only  voice  parts  have  been  included  in  this  edition  of  The  Green 
Book,  Full  accompaniments  to  all  the  numbers  are  given  in  the  Complete 
Edition,  and  in  many  cases  are  essential  to  the  adequate  performance  of  the 
song.  Moreover,  to  meet  the  enlarged  scope  of  Community  Singing,  the 
publishers  have  provided  orchestral  accompaniments  for  all  numbers  in  both 
books. 

The  Brown  Book  has  found  a  distinctive  place  for  itself  in  American  life 
and  we  are  convinced  that  The  Green  Book  will  occupy  a  no  less  important 
position  in  the  further  development  of  the  great  movement  for  spiritual  en- 
largement which  we  call  Community  Singing. 

PETER  W.  DYKEMA,  Chairman, 
University  of  Wisconsin,  Madison,  Wis. 

WILL  EARHART, 

Public  Schools,  Pittsburgh,  Pa. 

OSBOURNE  McCONATHY, 

Northwestern  University,  Evanston,  HL 

HOLLIS  DANN, 

Director  of  Music,  State  of  Pennsylvania, 
Harrisburg,  Pa. 
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The  composer  of  this  widely  sung;  chorus  was  German  by  birth,  but  came  to  this  country  in  1857  at  the  age  of  33,  and  two 
years  later  made  his  permanent  home  in  Boston  where  he  spent  the  rest  of  his  long-  and  useful  life  in  various  activities  con- 
nected with  music.     He  composed  many  songs,  choruses  and  instrumental  pieces,  and  several  operettas  which  achievedwell- 
deserved  popularity.    He  died  in  Boston  in  1893,  loved  and  honored  by  all.     The  text  was  written  by  his  daughter,now  the    - 
wife  of  the  English  publisher,  John  Lane. 
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According  to  the  Indian  legend,  a  dove,  liberated  at  a  maiden's  grave,  will  fly  away  to  find  the  spirit  of  the  departed. 
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This  song  dates  from  1672.    Both  tune  and  words  have  been  considerably  changed  from  its  earliest  form. 
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And      trip         it,     trip 

And       ev     -    Vy     girl       did 

And    bound  them-selves   by 
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trip it,      trip       it, 

trip it,     trip       it, 

pledg  -    es    twelve  To 


Trip  it       up       and 

Trip         it       to        the 
meet       next  hoi  -    i 
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6.  Greeting 


With  free  expression  J=88 
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Hel  -  lo!       #Pe-ter!  You're      a   friend    of     mine;  Hel-lo!  Pe-ter! 
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You're       a     friend      of      mine.  With    your        hand  in      your    pock-et        And     your 
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Hel  -  lo!  Pe  -  ter! 
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You're    a    friend    of  mine,    and       he  t  lives   down       in        our  al  -  ley. 
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*  Use  other  names  according  to  circumstances. 

T  This  may  be  varied  by  substituting  some  appropriate  locality,  as"he  lives  in  Minnesota. 


The  rural  festival  at  the  close  of  harvest  is  often  called  "Harvest  Home."     The  custom  ol  celebrating:  the  harvest  is 
very  old  and  is  naturally  the  occasion  of  rejoicing  and  merrymaking. 
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1.  Oh,  come    to        the     field,    the      rip-ened  vale     and      up -land,  Oh,     sound  the  praise  of 
2. Oh,  come    to       the    woods,  the     ma-ple    leaves  are     turn -ing,  The       nuts    a-  wait  their 
3.  Oh,  come  where  the     fruit     now   lies    in     heaps  am-  bro-sial,  And      fills    the    air    with 
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au- tumn  days,  And     sing    Har-vest   Home!     There      Ce  -  res  camewith  Plen-ty-s  horn  And 
year  -  ly      fate,    Oh,     sing-    Har-vest   Home!      Jack     Frost   has  been   to     make  his  call,  The 
fra-grancenre,  Oh,    sing    Har-vest  Home!        A       wealth    of     rus-set,     red   and ^reen, What 
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showered  wheat  and  gold-en  corn,  Oh,  singwith  joy-ful  hearts, The  Har  vest 
chest-nut, beech  and  ha  -  zel  fall,  Oh,  sing- with  joy-ful  hearts, The  Har  vest 
fair-  er    sight  was     ev  -  er    seen?  Oh,    sing  with      joy-ful  hearts, The  Har    vest 


Home! 
Home! 
Home! 
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8.  Isle  of  Beauty 
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1.  Shades   of     eve  -  ning,    close    not   o'er     us,     Leave    our  lone  -  ly 

2.  'Tis      the   hour     when      hap  -  py     fac  -   es      Smile      a  -  round    the 

3.  When    the  waves     are       round  me   break-ing,       As  I     pace      the 
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Still      my     fan  -  cy       can 

Thro'    the   mists  that   float 

What  would    I       not      give 
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Dark  -    er     shad  -   ows    round     us    hov  -  er,        Isle        of     Beau-ty,        fare    thee  well! 
Like        a       voice     from  those       a- round  us,    Breath-ing      fond-ly,      "fare    thee  well!" 
Ab   -    sence  makes  the     heart   grow  fond -er,        Isle        of     Beau-ty,        fare    thee  well! 
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Edward  Lassen,  (1830-1904).  composer  of  this  lovely  song,  was  a  native  of  Copenhagen,  although,  due  to  long  residence  in 
his  adopted  country,  he  is  called  a  Belgian  musican.  He  composed  many  large  works,  including  symphories  and  operas, 
but  noneof  these  have  won  enduring  place.  He  is  known  in  America  especially  through  his  tender  melodious  songs  of 
which  this  is  the  favorite  example. 


9  Ah!    Tis  a  Dream 


From  Heinrich  Heine 
V.N.P. 


Edward  Lassen 
Arr.  by  Victor  N.  Pierfoni 
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1.  I  seem  to  see  my  na  -  tive 
2. And  tho'  to-day  in  for  -  eign 
3. And    one        that     I      had  loved  the 
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land       a   -  gain, Where    state   -    ly    oaks  rise  o'er    the         stream,  And 

climes     I      roam, My    thoughts  with  old-time  pleas-ures      teem, And 

best       of     all, Seems    stand- ing    by  with  eyes     a     -     gleam, I 
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The  theme  of  this  song,  the  daughter's  strict  observance  of  her  father's  parting  injunction  to  say  "no"  to  all  suitors,  is 
used  in  a  more  recent  song  called"No,  Sir,"  by  A.  M.  Wakefield.     The  song  may  be  sung  as  follows:     Verse  1  by  the  men; 
verse  2  by  the  women;   verses  3,  4,  5,  by  the  men;  all  singing  the  chorus. 


10.  O,  No,  John 


Allegro  g-ioeoso  J=72 
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yon  -  der  hill      there 

fa  -   ther  was        a 

Mad  -  am,  in      your 

Mad  -  am,  since    you 

hark!      I  hear     the 
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do  not  know; 
month     a    -    go; 

ros  -  es  grow; 
scorn    me        so, 

be       my     wife? 


I'll  go ask    her  hand 

First  he kissedme,  then 

Will  you_  take    me  for 

If  I may  not  be 

Or,  dear_  Mad-^im,  have 
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yes  or  no. 
an-  swer  no. 
yes  or  no. 
let  me  go? 
all    your  life?/ 
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O,         no,      John,  no,  John,  no,       John,  no! 
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Thomas  Moore,  being  asked  on  a  social  occasion  to  sing  one  of  his  own  songs,  asked-,  -'What  shall  it  be?"  "The  Minstrel 
Boy/'  was  the  reply.  "Well/'  said  Moore,  "I  think  that's  about  the  best  of  them."  Like  most  of  his  lyrics,  this  was  written 
to  an  old  Irish  air. 

11.  The  Minstrel  Boy 

Thomas  Moore  Irish  Air:  "The  Moreen' 
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1.  The      min  -  strel    boy         to   the    war     has    gone,    In       the    ranks      of     death. 

2.  The      min  -  strel    fell!       but  the    foe -man's chain  Could  not    bring     his    proud 
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war  -   rior-bard,    "Tho'  all      the  world    be        trays thee,   One        sword,    at      least,   thy 

sul    -    ly    thee,     Thou  soul     of    love     and      brav     -    'ry,      Thy        songs  were   made  for  the 
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12.  When  the  Spring  with  Magic  Finger 

A.  J.  Foxwell 
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1.  When    the    spring- with      ma-g-ic  fin-g^er,     Lig-ht-ly      taps       at  Na  -  tare's  por-tal, 

2.  Feath-ered     song"-  sters       in     theval-ley       Fill    the  woods  with     war  -  bling  num-bers: 


¥*-*++- 


* 


ppp^ 


:"^*» 


s*=ts 


i      ^  ^ 


a.  g 


3? *■ 


^a 


3 


3 


p 


i 


22S 


Z2 


Mf 


Tempo  I 


^^5 


f 


fv-r-h 


faster 


F^Ff 


4M^-^l 


f*=& 


^ # 


force      im-mor-tal. 
burst     their  slum-bers. 


fc* 


Chill  -  ing-  frost     no       more  may   Hn-g^er,     Driv-en    forth    by 
In       my  heart    doth       life   thus   ral  -  ly,        As     the     ech  -  oes 
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Wei -come,  May! 


Love  -  ly  May! 
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Win-ter's  reign   has     passed     a  -   way: 
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Love -ly  May!       Win     -      ter      has     passed     a -way: 
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Wei- come,  May! 


Love  -  ly  May!     Win-ter's  reig"n    has    passed. 


This  is  one  of  several  variants  of  the  same  story,  a  popular  one  in  the  English  country-side.    Others  are  "The  Keys  to 
Heaven"  and  "Keys  to  Canterbury/'  which  differ  from  this  and  from  each  other  in  both  words  and  music,  but  the  main  idea 
is  the  same  in  all. 


13.  My  Man  John 
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1.  (He) 

2.  (Man) 

3.  (He)     0 

4.  (She)     0 


My  man 

Court     her,  dear  -  est 
Mad  -    am,      I       will 


John, what 

Mas    -       ter,  you 
#ive     to    you    a 


sir,        I     won't     ac  -    cept     of  you    a 


can  the    mat  -   ter      be, 

court  her  with  -  out    fear, 

lit  -  tie        ffrey   -     hound, 

lit  -  tie        grey   -     hound, 
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I  should  love  a    la-dy    fair    and      she  should  not  love  me?     She  will  not   be  my 

you  will    win  the  la-dy     in      the  space  of    half  a      year,    And  she  will  be  your 

ev-'ry     hairup-on  his  back  shall  cost      a       thou-sand  pound,  If you  will  be  my 

ev  -  Vy    hair  up-on  his  back    did  cost     a      thou-sand  pound,  I will  not  be  your 
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bride, your 
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joy  and    my    dear, 

/oy  and  your  dear, 

joy  and   my    dear, 


And  nei-  ther  will  she  walk 
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And  you    will  take  a  walk 
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with    me  an  -  y  -    where. 

with   you  an  -  y  -    where. 

w'th    me  an  -  y  -  where. 

with  you  an  -  y  -    where. 


5.  O  Madam,  I  will  give  to  you, 

A  pretty  iv'ry  comb, 
To  fasten  up  your  golden  locks 

When  I  am  not  at  home, 
If  you  will  be  my  bride,  etc. 

6.  0  Si?',  Iwortt  accept  of  you 

A  pretty  ivWy  comb, 
To  fasten  up  my  golden  locks 

When  you  are  not  at  home, 
I  will  7io t  be  your  bride,  etc. 


7.  O  Madam,  I  will  give  to  you, 

The  keys  of  my  heart, 
To  lock  it  up  forever, 

That  we  nevermore  may  part, 
If  you  will  be  my  bride,  etc. 

8.  0  Sir,  I  will  accept  of  you 

The  keys  of  your  heart, 
To  lock  tt  up  forever, 

And  we  ?iever?nore  shall  part, 
A?id  I  will  be  your  bride,  etc. 


This  song  dates  from  the  16*h  Century.     The  tune  is  "The  Queen's  Jig,"  somewhat  altered.    In  its   present  form   it  was 
used  in  a  pantomine  ballet  called  "William  Tell,"  performed  at  Sadler's  Wells  theatre,  London  in  1792. 


Author  unknown 
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1.  Be  -   gone!    dull  care! I 

2.  For      too      much  care will 

3.  Be  -  gone!    dull  care! I'll 
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kill,-      But   i'     faith,         dull 
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Thou    nev-ershalt  have  thy    will.. 


day, For    I      hold    it     one     of    the  wis-  est  things,  To        drive  dull  care    a  -    way — 
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15.  Wait  For  the  Wagon 
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It's 
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Come, 
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come  with    me,     my  Phyl-lis    dear,    To  yon    blue  moun- tain  free? 

ev  -   'ry     Sun -day  morn- ing",  dear,  When       I       am       by     your  side, 

riv  -    er     runs    like       sil  -  ver,    and    The  birds  they    sing"    so  sweet, 

lis  -  ten      to      my  sto  -   ry,    now,    It  will     re-  lieve  my  heart, 
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blas-soms  smell    the      sweet-est,     Come      rove     a  -     long"  with       me.  ) 

jump    in   -    to       the       wag -on,      And  all take      a  ride.) 

have     a        cab  -  in,      Phyl  -  lis,      And       some-thing-  g-ood     to  eat.  I 
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Wait      for    the 


jump    in   -    to       the       wag--  on,      And  off 


we      will      start. 
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wag--on,       Wait    for    the  wag"- on,       Wait  for    the  waggon, Andwe'll    all      take     a       ride. 
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This  song  may  be  transposed  higher  or  lower  as  desired. 

Words  from  Beethoven  ^.   The  Scale 

Tempo  ad  libitum  about  Ji96 
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*   Beethoven  wrote  no  accompaniment  for  this  Round. 


17.  Golden  Slumbers  Kiss  Your  Eyes 


Thomas  Dekker 
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1.  Gold    -      en 

2.  Care         you 


slum  -   hers        kiss 
know        not,       there 


your         eyes, 
fore        sleep, 


Smiles     a   -     wait       you 
While     o'er       you       safe 
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Sleep,    pret   -     ty  dar     -      ling-,  do 
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Sleep,   pret   -     ty  dar     -       ling", 


Sleep, 


sleep, 

do  not 
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Victor  N.  Pierpont 

Andante  tranquillo  J=52 


18.  Cradle  Song 


Franz  Schubert 
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2.  Sleep 

3.  Sleep 


thou, 
thou, 
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sleep thou, 

sleep thou, 

sleep thou, 


Moth  -  er's  arms  en 
MOth  -  er's  voice  is. 
Moth  -   er's      heart      is_ 
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Rest 
Rest 
Rest 


thou, 
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rest 
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thou, 


Thro'      the       twi    -      light     hour. 

Sweet      as        ves    -     per  -   thrush. 

Till        the       night      be done. 
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Dream 
Dream 
Wake 
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thou, 
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dream thou, 

dream thou, 

wake thou, 


Moth  -  er's  ten 
Thro'  the  eve 
Smil  -  ing       like 


der_   flow'r. 
ning     hush, 
the sun. 
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Johannes  Brahms,  frequently  called  the  last  of  the  great  German  masters,  has  written  much  that  is  difficult  for  the  un- 
trained listener  to  enjoy.    Many  movements  of  his  symphonies  and  his  larger  choral  works  are  filled  with  strange  and  com- 
plex harmonies  and  rhythms.    Other  portions,  however,  areas  melodious  and  direct  as  a  folk-song.    This  lullaby,  which  is 
like  a  harmonized  melody  of  some  peasant  mother's  song  to  her  child,  is  an  excellent  example  of  his  simple  style. 
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Lull-  a-  by, 


Lull  -  a  -  by, 


Lull  -  a  -  by 
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1.  Lull  -  a 

2.  Lull  -  a 
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and  good 
and  good 


night! 
night! 


With 
Thy 


Si 


jrti  i    W 


i 


i 


SP 


§ 


* 


p 


legato 


a    r  j  i  j— i 


P^ 


> 


S 


5 


P 


p  i  j»  m 


W 


j 


i    ^ 


my     ba-  -      by, 


Z2 


oh,     Lull  -  a  -  by, 


sleep; 


Lull  -  a  -  by, 


si 


2 


r   c_r  ir 


m 


m 


\ 


ros     -       es 
moth  -      er's 


be    -     dight, 
de   -     light,. 


With         lil 
Bright      an 


ies  o'er    -     spread 

gels         be      -        side 


m 


fcHFft 


Is 
My 


J~T~i!2ji  iMj^ 


i 


m 


1 


P 


W? 


f^ 


w=* 


in* 


±st 


m 


t 


w 


E 


f? 


n 


U 


* 


rfzr 


ba  -    by,       sleep.  Lay  thee    down 

They  will   guard 


now  and  rest,  May  thy    slumbers   be 

thee  at     rest,         Thoushalt  wake  on     my 
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lull-a-by,         oh,  lull -a -by,     Thou'lt  wake 
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by! Lay  thee  down  nowand  rest,  May  thy       slum  bers      be  blest. 

bv! They  will  g-uard  thee  at     rest,         Thoushalt     wake on       my         brest. 
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20.  Rock-a-bye  Baby 
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With  swing-ing"  motion  J. =54 


Old  Cradle  Song- 
Acc.  H.W.L. 
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Rock-  a  -bye  ba  -  by       on     thetreetop,  When  thewind blows  the     cra-dlewill  rock, 
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When  the  bough  breaks  the   era-  dlewill  fall    And    downwillcome  ba    -    by,     cra-dle  andall. 
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Rock-  a  -bye,hush-  a-  by,  moth-er    is    near, Rock-  a  -  bye,hush-  a  -  by,    noth-ing-to      fear;_ 
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Rock-a-byeba    -      by      on  the  tree- top, When  thewind    blows,  cra-dle    will  rock. 
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This  song  excellently  demonstrates  the  power  of  music  to  evoke  a  mood  and  paint  a  picture.    As  we  sing  this  monoton- 
ous chant,  oft  repeated,  interrupted  by  the  little  strain  that  is  only  slightly  more  varied  and  song-like,  we  cm  easily  imag- 
ine ourselves  beside  the  Russian  river  hearing  the  age-long  song  of  laborers  wearily  but  steadily  urging  their  boat  along  a- 
^ainst  the  stubborn  current.    The  number  is  especially  effective  when  sung  so  as  to  suggest  the  approaching  and  recedingof 
the  boatmen. 

21.  Song  of  the  Volga  Boatman 

'MIXED  VOICES) 

Sam  Drake  Russian  Moujik  Tune 

ah  _   j       4.  •  i  Arr.  by  Harvey  Wort hijigtonLoomis 

Allegro  moderato  ma  vig~oroso  J=80  J  J  s 

1.  Row,  boys,    row,  row,  boys,   row,  Toil,    tho'       wear  -  y,         row,   boys,    row! 

2.Sing,boys,  sing",  sing,boys,  sing,  Song  gives     cour-  age,     sing,  boys,   sing! 
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Toil       tho'    wear  -    y,       row,  boys, 
Song     gives  cour  -   age,  sing,  boys, 


1.  Row,  boys,     row, 

2.  Sing,  boys,    sing, 
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row,  boys,      row, 
sing,  boys,     sing, 


{Optional-  Pianist 
plays  cmallnitcs  only) 


Row,  boys,    row, 
Sing,  boys,  sing, 


row,  boys,   row, 
sing,  boys,  sing, 


Toil,    tho'       wear  -  y,         row,  boys,    row! 
Song  gives     cour  -  age,      sing,  boys,   sing! 
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Row,   boys,      row, 
sing,   boys,     sing, 


row,  boys,       row, 
sing,  boys,     sing, 


Toil,      tho'     wear  -  y,       row,  boys, 
Song     gives    cour-  age,   sing,  boys, 
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Heav'nmay    help    the         poor  man's    need, 
Trust  the     might-y  Fa-ther's    care, 


Soon   the    end      may     crown  the     deed. 
He     can   make   all  la  -   bor      fair. 
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row! 
sing! 


Heav'n  may     help     the     poor  man's      need, 
Trust      the     might-y         Fa-ther?s      care, 


Soon    the         end   may    crown  the 
He        can      make  all         la  -  bor 


Row,  brothers,  row,    for  yon   is    the   shore,         Man  shall  la  -    bor      ev  -    er- more.. 

Row,  brothers,  row,  hold  out  thro' the   night,  God  shall  hold     us       in      His   sight. 
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Row,  broth-ers,   row,  for        yon    is   the     shore,  Man     shall     la  -    bor  ev-  er-more. 
Row, broth-ers,  row,hold      outthro'the     night,  God     shall    hold      us    in  His  sight. 
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deed, 
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22.  The  Blue  Bell  of  Scotland 


Annie  McVicar  Grant 
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where     is    your    High- land  lad  -  die 
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2.  O      where,  and   O     where  does  your    High- land  lad  -  die 
3. Sup-  pose,  and  sup-  pose  that  your    High- land  lad  should 


as 


i 


T7- 

J  [-one? 
well? 
die? 


where,  and 


0 


O 

0       where,  and    O 
Sup  -  pose,    and  sup- 


m 


VL 


■ 1 


t± 


N 


I  i  j  f  if 


rrf 


i 


cresc. 


s=* 


-& 


&- 


where    is       your  High-land    lad- die       gone?  He's 
where  does    your  High-land    lad- die       dwell?   He 
pose  that     your  High-land   lad  should     die?    The 
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George  up- on     the    throne; And  it's 
sign     of    the    Blue    Bell:   And  it's 
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me  down  and      cry,    But  it's 
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oh!  in  my 
oh!     in  my 


£l 


heart,       I         wish  him  safe  at      home! 
heart,       I  love  my    lad-die      well, 

heart,       I         wish  he    may  not      die. 
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The  composer  of  this  beautiful  song-  was  a  Norwegian,  (lbl5-186b).  He  was  greatly  loved  by  his  countrymen  as  musi- 
cian and  man.  He  wrote  many  songs  and  choral  pieces,  and,  although  not  classed  among  the  great  composers,  several  of 
his  songs  have  an  established  place  in  musical  literature. 


Tr.  by  Christian  Wintrier 
Allegretto   J)=i»2 


23.  Last  Night 
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And       oh! the       night,         my      dar*-    ling,  is  sig"h  - 

Oh,       heav'n       it  -     self,_        my      dar  -    ling  is  pray  - 


Jng, 
ing, 
ing, 


£ 


i^g 


3 


^ 


# 


Sing-  ing  of 

Sigh  -  ing  for_ 
Pray-  ing  for_ 


you,      of  you. 

you,      for  you. 

you,      for  you. 


There  is  a  wide  spread  belief  that  Foster  did  not  greatly  profit  by  his  song  writing-,  but  it  is  said  that  one  publishing 
house  paid  him  nearly  |f20,  000  for  various  songs  issued  by  them.  Whether  "Old  Dog  Tray"  was  among  them  we  cannot 
say;  but  it  had  an  enormous  sale  for  those  days;  125,000  copies  in  18  months. 


24.  Old  Dog  Tray 


Moderato  Jzso 
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1.  The      morn      of       life        is     past,  And 

2.  The     forms      I       called    my    own  Have 


eve  -  ning    comes      at      last, 
van-ished      one        by      one, 
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brings  me     a   dream  of      a        once_    hap  -  py  day; 
loved  ones,  the  dear  ones  have    all passed  a   way; 
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on     the    vil  -  lage    green, 
gen-tle     voic  -  es       gone, 


A-   sport  -  ing    with     my  old     dog" 
I've    noth  -  ing    left     but  old     dog 


Tray- 
Tray. 
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Old    dog    Tray's      ev- er      faith-  ful, 


Grief     can- not    drive    him     a  -    way; 
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gen-tle,  he   is    kind,      I'll      nev-er    nev-er    find  A     bet-ter   friend  than  old  dog  Tray. 
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25.  My  Heart's  in  the  Highlands 


Robert  Burns 

Vivace  J.  =  84 


J.  M.  Courtney 
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1.  My  heart's  in  the  High  -  lands,  my  heart    is  not     here;  _ 

2.  Fare -well     to  the  High  -  lands,  fare-well     to  the     North, 

3.  Fare- well    to  the  moun-  tains,  high- cov-ered with  snow,_ 


My  heart's  in  the 
The  birth-place  of 
Fare-well    to   the 
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High-    lands  a-  chas-ingthe    deer, _ 

val    -      or,     the  coun-try  of      worth; 

straths      and  green  val-  leys  be  -  low; 


A-  hunt-ingthe  wild       deer    and  chas-ing    the 
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This  old  favorite,  with  its  pleasing  alternation  of  solo  and  chorus,  is  of  unknown   origin.    Its  attractive    melody  and 
simple  harmony  are  in  much  the  same  vein  as  the  Stephen  C.  Foster  songs. 
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1.  In    the       eve-ning    by   the  moon-light,  there    are       sil  .  ver  voi  -  ces    sing- ing, There   are 

2.  In    the       eve-ning    by   the  moon-light,  there   are      balm-y   breez- es    blow- ing, 'Neath  the 

0        m     .    m- m. m 0 m 


p^f;  i  p  p  mm  P  P 


m 


3E 


F 


H* 


* 


K 


s 
> 


J'  J'  Ji  J)  J>  J'  |  m  Jj  J;  |  ^  J'  ,1-    I 


r? 


"nr 


) 

lights  a-mong    the   shad  -  ows  where  the 
moss-y    trees  o'er,  hang- ing    there's    a 


fire -flies  are  a-wing-ing;  From  tne 
sil  -  ver  stream  a  -  flow  -  ing;  Down  the 
km * ft *_^ -ftl ^i U. 


m 


t 


m 


9 9- 


mm 


p —  p-  '  p  p 


FP 


f 


|jf    J'    J)  Ji  j  J)  j'nli  I  I  jg^ 


t 


i 


t 


V 


V 


old     plan  _  ta  -  tion    cab  -  ins   you      can 
sweet  mag  -  no  -  lia    lane    the    danc-ing 


U*-F  i  i  P  f  f  P  P  -i-^j 


hear   the     ban  -  jos    ring- ing,     As     they 
fire- flies    are        a  -glow -ing,      As       we 

*-* — * #— 


m m 


^i 


f=v=¥=¥ 


i\\  j  \  j'i'i  i  j' i  J1 


Faster  (J=i04) 


m  i  J.  i m  fea 


|Sf5f 


sing     in    the   eve-ning    by    the      moon -light, 
sing      in   the  eve-ning    by    the      moon- light. 

~£   m m-i "P"'  an 


Hear  them  bells,    don't    you 


]  i  e  n  i  p  !  i  h-^-h 


s 


3 


P5 


rr^f 


i 


i 


fc5 


r  r   >■   g  r  3  g  r  >  ■  3-  «^e 


K 


k 


i 


*? 


/ 


gf=£ 


hear  them  bells?  They  are     ring -ing   out     the    glo-ryhal-le    -    lu,  hal- le  -  lu  -  ia!    lu  -  ia! 

-0-  -0-'    "0- 


% 


im 


t 


I 


F 


mm  r  rrrr^ 


f^ 


s 


y, 


>  J'  J'  -I  J'  J1 1  6 


is 


tq=^^W#^i^i3 


^Ty1^! 


Hear  them  bells,  don't  you  hear  them  bells?  They  a  re  ring- ing  out  the  glo-ry  hal  -  le   -  lu! 


5i 


-S-  T#-' 


r g'r  r  i  rpifffffff^ 


S 


^ 


The  original  of  this  song,  a  favorite  in  the  "sixties/'  was  associated  with  the  manumission  of  the  slaves.  Like  other 
songs  of  that  period  it  has  been  preserved  chiefly  by  the  vitality  of  the  music,  though  the  quaint  expression,  "Year  of 
Jubilo"  has  contributed  to  its  survival  and  has  been  made  an  outstanding  feature  ofthis  new  text. 
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This  tune  is  adaptable  to  practically  all  Limericks. 
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Thib  old  favorite  college  song  may  be  sung  in  the  simple  four -part  arrangement  or  with  the  ingenious  counterpoint 
or  second  melody  printed  below.  If  preferred  the  two  melodies  only  may  be  used ,  divided  between  the  men  and  women. 
When  the  voices  singing  the  counterpoint  permit,  the  music  may  with  good  effect,  be  pitched  a  tone  or  more  higher. 
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There's  mu  -  sic       in      the  air? When  the      in  -  fant  morn     is  nigh; 

!   And  faint   its  blush   is  seen—  On     the  bright  and  laugh-ing  (Omit)        sky. 
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To    the       mu   -    sic in    the         air. 
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Old  Song- (adapted) 
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36.  Three  Children's  Songs 

(a)  The  Spider  and  the  Fly 

(Round) 


W.  G.  McNaught 
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my  par- lor?"said   the      spi  -  der      to      the     fly, 
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"Not    to-   day,  thanks,  Mis-ter     Long — shanks,I've     oth  -  er fish    to       fry! 
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(b)  The  Feast  of  Lanterns 


Allegretto  e  marcato  (J=ioo) 
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Tching^a-ring^a-ring-tching,  Feast  of     Ian  -    terns!  What  a  lot  of  chop  sticks,  bombs     and  gongs! 
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Four  and  twen-ty  thou-sand      crink  -  um-crank -urns,  All     a-mongthe bells  and  the    ding-don^s. 
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(c)  The  King  of   France 
Allegretto  moderato  deciso  (J=ioo) 


J.W.  Elliott 
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l.TheKingof  France,and  for-ty  thousand  men     Drew    their  swordsand   put     them    Up    a-q.un. 
2. The  Kingof  France,andfor-ty  thousand  men    Marched upthe  hill      and  then  marcheddovna- gain. 
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37.  Bring  the  Wagon  Home,  John 


Colleg-e  Song- 
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1.  Oh,    bring-  thewag-on       home,  John,    It     will    not  hold    us     all;  We     used    to   ride     a  - 
2. bring- the  wag-on       home,   John,  And  wait     un-til      the    fall;  Per- haps  we'llhave    a 
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38.  Rumsty-ho! 
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1.  A 

2.  Two 
3.They 

4.  As 

5.  As 


beg--gar-man  laid  him 
thievescame  walk  - 
stole       his    wal-  let, 


was     g"0-  ing- 
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-self  down    to     sleep, 

ing  by      that   way 

they  stole    his    staff, 

down  New-#ate  stairs, 

up  Ty-  burn  Hill, 


Rum-sty  -  ho! 
Rum-sty  -  ho! 
Rum-sty  -  ho! 
Rum-sty  -  ho! 
Rum-sty  -  ho! 
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came  to    the  place  where  the 

then  made       off       with     a 

saw  those       two    -     thieves 

saw  those      two   -     thieves 


high —      and     steep,  Rum-sty  -  ho! 

beg--gar-man       lay,  Rum-sty  -  ho! 

great  _   hoarse  lau^h,  Rum-sty  -  ho! 

say-  ing  their    prayers,  Rum-sty  -  ho! 

hanging  there     still,  Rum-sty  -  ho! 
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Edward  L.White  was  an  American  musican  who  lived  during  the  middle  of  the  preceding  century. 

Traditional  °~'    Billy  Boy  Edward  L.White 

(J  =  120) 
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1.  Oh, where 

2.  Did       she  bid 

3.  Did      she  set 

4.  Can      she  make 

5.  How old 


have      you 
you       to      come 
for      you       a 
a      cher  -  ry 
is 


been, 
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chair, 

pie, 

she, 
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Boy, 
Boy, 
Boy, 
Boy, 
Boy, 
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Did  she 
Did  she 
Can     she 

How 


where  have      you 

bid  you      to      come 

set  for     you        a 

make  a      cher  -   ry 
old 


charm-  ing 
charm-  ing 
charm  -  ing 
charm-  ing 
charm-  ing 


I      have 

Yes      she 

Yes      she 

She     can 

Three  times 


been  to  seek  a 
bade     me       to      come 

set  for  me  a 
make     a      cher  -  ry 

six     and   four  times 


wife,  she's      the 

in ,  There's     a 

chair,  She      has 

pie,  Quick's    a 

seven,  Twen  -   ty 
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dim  -  pie       in  her 

ring  -  lets       in  her 

cat      can   wink  her 
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life,  She's 

chin,  She's 

hair  She's 

eye,  She's 

leven,  She's 


young  thing   and 

young  thing  and 

young  thing   and 

young  thing   and 

young  thing   and 


can  not  leave 
can  not  leave 
can  not  leave 
can  not  leave 
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The  story  related  here  is  the  tradition  associated  with  this  tune.       The  scene  was  Arkansas   in  the  early  days, but 
the  peculiar  philosophy  has  been  replaced  by  a  livelier  spirit. 


David  Stevens 

Moderate*  (J=8o) 


40.  The  Arkansaw  Traveler 
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Old  American  Tune 
Ace.  by  Vido  r  N.Pierfont 
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1.  Oh,       once  up  -  on    a    time 


in 


Ar  -  kan  -  saw,      An 


old     man    sat       in    his 


2.  A  trav-el_  er  was  rid   -    ing  by      that     day,     And        stopped  to      hear    him   a- 

3.  The        trav-el-er     re-plied: "That's      all      quite    true,     But  this,     I       think,   is    the 
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fid-died    at      a     tune    that  he       liked      to       hear,      A 
cab- in    was    a  -  float  and  his       feet    were     wet,      But 
bus  -  y      on     a      day    that  is        fair      and    bright,  Then 


lit  -  tie  cab- in  door,  And 
prac-tis  -ing  a  -  way,  The 
thing  for   you  to      do:       Get 
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jol  -  ly  old  reel  tnat  he 
still  the  old  man  did-nH 
patch  the     old     roof     till    is 


played  by  ear.  It  was 
seem  to  fret.  So  the 
good     and    tight."  But  the 


rain  -  ing        hard,    but    the 
stran-  ger       said:  "Now  the 
old       man      kept       on     a  - 
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fid-dler    did- n't   care      He 
way    it    looks  to     me    You'd 
play-ing    at     his  reel,    And 
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tapped  the     ground  with  his 


pop-  u  -  lar      air?       Tho'  his 

roof,"      said      he;        But  the 

leath-er  -  y       heel:    "Get    a- 
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'hat  did  -  n't  seem  to  both  -  er  the     man    at  all. 


roof    tree  leaked  like   a        wa  -   ter  -  fall,  That   did  -  n't  seem 
old     man    said      as    he    played  a    -  way,  "I      could-nt  mend 
long,"  said     he,   "For  you     give     me      pain;  My    cab  -  in     nev- 
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Emphasizing  the  "Sing-a-ling-a-ling"  rcfraia  each  time  by  clinking  upon  glasses  will  add  to  the  novelty  of  this  song  of  greeting. 


41.  Sing-  A  -Ling-  A-Ling 
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O       Mis-  ter  Wing  *      sing- a -ling- a- ling  With        all    our  hearts   to       you; 
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hope  there'll  be    some-  thing- a  -  ling-  a- ling    that  we     can     do    for       you.  In 
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ring-a-ling- a-ling,  And     ting- a-ling- a-ling  And     ching-a-ling-a-ling   for        you. 
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*)  Name  the  object  of  your  regard. 


42.  I'm  a  Shepherd  Born  to  Sorrow 

Anon.  Welsh  Air 

SOLO  (or  Selected  Voices)  ad  lib.  CHORUS  r\       SOLO 
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1.  I'm     a      shep-herd     born    to      sor-row;     Tell     us,  then,what  grieves  thee;    I     shall  nev-er 

2.  Lips  could  nev- er  ask    her    kind-er;      Look   be -fore  you  leap,    boy;    You    may  tell     me 

3.  Oft     I      think  she      deems  me    youth-ful;    Noth-ing    of      the  kind,    boy;      Or    that    I       may 


wm 


££ 


MM? 


fe 


v 
x 


s 


CHORUS 


n\ 


I 


s^# 


^s 


tftfZtf 


vi/ 


J,    J    J  I  J    J    J    J 


£f=F 


? 


OF 


thee; 


&j  *c-j*  r 


see     to     mor- row',    Tell    us     who   be  lieves  thee;    One    by       one     my     friends  for- sake    me, 
not     to     mind  her;  Love  like  hers  is    cheap, boy;    All     the    flocks  that     graze    be  -  side    me, 
prove  un- truth-ful;     Nev-er,     nev-er    mind,  boy;    Yet     my    heart  says     that      the    cause  is, 
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Friends  will  stray; 

Flocks    will  stray; 

Hearts     will  stray; 
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Min-nah    says     she        will  not    take  me; 

Would    be    naught    if  she    de  -  ride    me; 

She    loves  more     the         more  she  paus-  es; 


May,  May,  maid- ens 
May,  May,  maid- ens 
May,  May,  maid-ens 
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They  will  on-ly  wed  in 
They  will  on-ly  wed  in 
Men    will  mar-ry     an  -  y 
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May;     May,   May,  maid-ens  say  They 

May;     May,  May,  maid-ens  say  They 

day ;     May,  May,  maid-ens  say  Men 
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will  on-  ly  wed  in 
will  on-ly  wed  in 
will  mar-ry     an  -  y 
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43.  Where  is  John? 

(Round) 
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John?      the        old   white  hen    has        left    her   pen;     Oh,      Where      is 
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44.   Li'l  Liza  Jane 


David  Harvey 


Old  Southern  Song- 


.  a     Allegro  .(J  =  104)  . 


1.  I  knows  a  gal  that     you  don't  know,  Li'l  Li  -  z a  Jane,       'Way   downSouthin  Bal-  ti  -  mo| 

2.  Li-  za    Jane  looks  good  to      me,     Li'l  Li  -  za  Jane,  Sweet- es      one     I      ev-  er    see, 

3.  Where  she    libs    de      pos-ies    grow,  Li'l  Li  -  za  Jane,  Chick- ens  roun'  de  kitch- en     do, 

4.  What  do    I  care  how    far    we    roam?Li'l  Li  -  za  Jane,  Where  she's  at      is  home,sweet  home, 
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Li'l  Li  -     za    Jane. 


Oh, 
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Oh,  Miss  E-liz-a-beth,       Oh,  Miss  E-liz- a-beth,    Li'l  Li  -    za 
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Jane! 


Oh, 


Li'l   Li    -    za    Jane! 
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Jane!     Lis-ten,     Oh, Miss  E-liz-a-beth,       Oh, Miss  E-liz-a-beth,     Li'l    Li  -     za   Jane! 
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Consecutive  fourths  and  fifths  do  not  disturb  certain  tribes  of  Redmen  any  more  than  they  do  some  of  our  modern   com- 
posers; consequently  if  one  of  a  group  begins  his  song  a  fifth  or  so  higher  or  lower  than  the  others>  he  is  likely  to  continue 
in  that  key  throughout  the  song. 


45.  The  Chattering  Squaw 


English  Adaption  by  H.W.L. 
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Cree  Indian  Tune 
Arr.  by  H.W.L. 
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1.  Een  chick-ee-noo!  Long  years  a  -  go   there  lived  a      squaw,_Whoseclack-ing 

2.  Een  chick-ee-noo!  Five    war-riors  bold  her  pres-ence  sought, _     A  -  riv-ing 
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tongue  drove  all    the     red-men    macTj" 
prompt -ly       at     the     close  of      day;_ 


Een  chick-ee-noo!    Said     they,  Who  e'er   will 
Een  chick-ee-noo!    Her      rat  -  tling  chat  t'ring 
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rid   us      of         this    nois-y,   clat-t' ring  chat-t'ring  daw, Will  make  his  tribesmen  glad . 

flow  of  speech  brought  all  their  fear-some  threats  to  naught,_  And  drove  them  swift  a  -  way 
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Omaha  Indian  tune  {adapted) 


Allegretto  moderato  (J  =  84) 


46.  The  Barnyard  Song 


Kentucky  Mountains  Folk  Song- 
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pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
pleas'd  me, 
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had  a 
had  a 
had  a 
had  a 
had  a 
had  a 
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cat 

hen 
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horse 

dog 
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i 
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fed 
fed 
fed 
fed 
fed 
fed 
fed 
fed 
fed 


my 
my 
my 
my 
my 
my 
my 
my 
my 


cat       by 

hen      by 

duck     by 

goose    by 

sheep    by 

pig      by 

cow      by 

horse   by 

dog     by 


tree; 
tree; 
tree; 
tree; 
tree; 
tree; 
tree; 
tree; 
tree; 
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(Omit  this  measure  in  the  first  stanza) 
Hen      goes      chim-my  chuck,    chim-my  chuck, 


Duck  goes 

Goose  goes 

Sheep  goes 

Pig  goes 

Cow  goes 

Horse  goes 

Dog  goes 


quack, 
swish 

baa, 

griff 
moo,- 
neigh,, 
bow, 


y> 


y> 


wow 


quack, 
swash 

baa, 
gruff 

moo, 

neigh, 

bow, 


y> 


wow. 


Cat  goes  fid-die  -  i   -    fee. 

Cat  goes  fid-die -i   -   fee. 


With  each  stanza  repeat  the  enumerations  of  the 
preceding  stanzas,  always  ending  with'Cat  goes  fid- 
dle-i-fee." 
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47.  The  Orchestra 


Ad  libitum  or  about  (J  =  72) 
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Old  Game  Song 
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1.  Oh, 

2.  Oh, 

3.  Oh, 

4.  Oh, 


we  can  play  on  the 

we  can  play  on  the 

we  can  play  on  the 

we  can  play  on  the 


big  bass-drum,  And  this 

bu-gle  -  horn,  And  this 

dou-ble  -  bass,  And  this 

vi  -  o    -    lin,    And  this 


is  the  mu  -  sic  to  it 

is  the  mu-  sic  to  it 

is  the  mu-  sic  to  it 

is  the  mu-  sic  to  it 
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And  that's 
And  that's 
And  that's 
And  that's 
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it. 
it. 
it. 
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Boom!      boom!     boom!  goes  the 

Tan    -     tan-ta  -  ra!     goes  the 

Zum  -   zum   -    zum,  goes  the 

Fid-dle-dee     -    dee,  goes  the 


big  bass  -  drum, 
bu  -  gle  -  horn, 

dou  -  ble  -  bass, 
vi    -    o     -   lin, 


the  way  we 
the  way  we 
the  way  we 
the  way  we 


do 
do 
do 
do 
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5.  Too-too-too!  goes  the  slide-trombone. 

6.  Pink-a-pink-a-pank  goes  the  old  banjo. 

7.  {Whistle)  goes  the  piccolo. 

8.  Chink-chink-chink  goes  the  tambourine. 

9.  Tink-tink-tink  goes  the  glockenspiel. 

10.  Um-pah-pah  goes  the  big  bass-horn. 

11.  Zoo-zoo-zoo  goes  the  saxophone. 

Explanation:    Sing  the  1st  verse  through  without  observing  the  repeat  mark  in  6th  measure. 
repeating  measures  B  A  6,  with  the  words  of  the  1st  verse  and  ending  with  7th  A  8th  mearsures. 

es  in  the  same  way,  repeating  each  time  at  the  6th  measure,  all  the  preceding  words  in  measures  ft  A  9.    and   ending  with 
measures  7  A  8. 


Proceed   with   verse  2, 
Sing  the  rest  of  the  vers- 


48.  Heave  Away,  My  Johnny 


Traditional 
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1.      As  I  walked  out     one  morn-  ing*  fine,  All 

2. Where  are        you  g*o  -  ing,  pret  -  ty    maid?  I 

3.  What  is  your  for-  tunc,  prct  -  ty    maid?  I 

4.  Then  I'll        not  mar  -  ry  you,   fair  maid,  I 


in 
un 

un 
un 


the  month    of  May, 

to  her did  say. 

to  her did  say. 

to  her did  say. 
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CHORUS 
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Heave        a    -     wayr 


my     John-  ny,  heave     a    -     way, 
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•n 


a    -     way 
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^  ir   p  r  f  i^  o  r  pU-F^ 


I  o    -    ver  -  took         a 

I'm     going-     a   -  milk  -    ing, 
My        for  -  tune       is  my 

"No  -    hod  -    y      asked      you, 


pret  -    ty   maid,  And  un  -   to  her did  say, 

sir,_    she    said,    All  in  the  month  of  May. 

face,     she    said.    All  in  the  month   of  May. 

sir, she    said,  All  in  the  month  of  May. 


eM> 


^ 


m 


£P=f=4 


is 


p 


T 


s 


^t 


S^ 


? 


*z± 


F 


/ 


fe^ 


^f=tfFi 


^ 


# 


$ 


tt 


f 


Heave     a     -     way, 
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my       jol  -   ly  hoys,  We're      all        bound    a    -     way! 
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49  Oh!  Dear,  What  Can  the  Matter  Be? 

Allegretto  J.  =  wi  English  Folk-Song 
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Oh!  dear!  what   can  the  mat- ter  be?  Dear!         dear!  What  can  the  mat -ter  be? 
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Oh!  dear!  What    can  themat-ter  be?    John-ny's   so  long   at  the      fair.. 
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1.  He  prom  -  ised      he'd      buy      me        a 

2. He  prom  -   ised      he'd      buy      me        a 


beau  -     ti    -    ful       fair    -    ing,         A 
bas   -   ket         of       po    _    sies,        A 
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gay    bit      of    lace  that   the         las  -  sies     are  wear-ing,       He       prom-ised  he'd  bring   me     a 
gar- land  of    lil-ies,      a       wreath  of       red  ro-ses,       A  lit    -   tie     straw  hat     to    set 
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bunch    of     blue     rib-bons       To 
off      the    blue     rib-bons   That 


tie      up     my     bon  -   ny  bfOWfl  hair And    it's 

tie      up     my     bon  -    ny    bfOWfl  hair And     it'i 


Students  of  many  lands  for  generations  have  united  in  singing  this  song  of  good-fellowship. 

50.  Vive  L 'amour 

Text  adapted  by  Stephen  Fay 
Allegro  J-  =  io4 
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1  (Let       ev  -  ?ry  good   fel  -  low  now  join     in     a     song, 
(Sue-  cess      to  each   oth  -  er     and    pass    it     a-  long, 

2  (A      friend   on  the     left    and      a      friend  on  the  right 
(In       love    and  good  -fel  -  low-ship    let      us    u-  nite, 


Vi. 
Vi 
Vi 
Vi 


ve  la 

ve  la 

ve  la 

•ve  la 


com- pa 
com-pa 
com-pa 
com-pa 


gnie 
gnie 
gnie 
gnie 
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Vi  -  ve       la,     Vi  -  ve      la,  Vi  -   ve    Va  -    mour, 


Vi  -  ve      la,     Vi  -  ve      la, 
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Vi-ve    l'a-mour,         Vi-ve  Pa-.mour,         Vi-ve  l'a-mour,  Vi-ve  la  com-pa-  gnie!_ 
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If  this  key  is  too  high  a  lower  pitch  may  be  given. 


Moderato  J  (J.)-ios 


51.  Mingled  Melodies 

Double  Round 
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French  and  Eng-lish  Tune! 
Assembled  oy  V.N.P. 
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Are   you      sleep-ing?Are  you       sleep -ing?       Broth- er  John!      Broth-er  John! 
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Three  blind  mice,         Three  blind  mice; 


See!  how  they  run!      See!  how  they    run!The) 
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Morn-ing         bells       are 
III 
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ring 
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Morn  -    ing       bells         are 
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all 


ran    aft-   er      the  farm-    er's     wife,       She  cut     off  their  tails  with      a 
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ring    -      ing, 


Ding,        ding 
IV 


dong! 


Ding,   ding,  dong! 
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carv-ingknife,You       nev  -  er  sawsuch  a       sight    inyourlife     As    three    blind  mice. 
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Cordelia  Brooks  Fenno 
.  m    t      Allegro  (J  =  i26) 


52.  The  Village  Dance 


Hungarian  Dance  Tune 
With  a  counter-melody 


lAjjvgp   g  l-f:       jj  J^T"4^J'  r     h-ff  p3 


l.The  lan-terns    gleam, 
2.  Up-on     the        field 


the    yel  -  low  flames      leap   and    play, 
of     win-  ter's  white       coun-try  -  side, 


From   vi  -  brant 
The  moon   light 


^.bbi-j-J,. 


m 


[jiff    »    g^FFf 
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1.  Lan 

2.  Here 


terns    gleam, 
up    -     on 


the    bright        flames      leap   and      play,     Wild 
De  -  cem     -       ber's        coun-try-    side,       Lu 


and 
na's 


con  Ped. 


mu-sic    pours  out; 

ra-  di -    ant  sheen: 
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The    raft-ers     ring"  as 

The    dan-  cers    tire,  so 

D.  S.  A  -  way    with   care!  the 
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pours    out;       And     the       raft 
a        sheen;  And     the      danc 


ers     ring- 
ers     wea 


as 
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for- ward  come       dan- cers  g"ay, 
o  -  pen  fling  ■   case-mentwide, 
mer  -  ry    heart     light -er  springs, 


In  mo-tion  swift 
Let  in    the    night 
While o  -  ver     all 


m 


they  cir-cle  a  -  bout, 
in  beau-ty  se  -  rene. 
the    cim-ba- lorn         rings. 
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throng" 
fling" 


dan-cers      g"ay,       Mov 
case-ment    wide,     View 
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ing"   swift 
the    night 
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they  cir-cle 
in    beau-ty 


a  -  bout, 
se  -  rene, 
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53.  Alouette 


Allegretto  J^ii 
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French  Canadian  Folk- Song- 
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A  -    lou  -  et  -  te,        g~en-tile   A 
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- lou-et -  re, 
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A  -    lou-et-  te,       Je     te  plu-me-rai, 
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d.c. 


l.Je    te  plu-me-rai     /a   f£te,     Je     te  plu-me-rai      la  tete,     1.  Et     la  tete,  Et      la  tete,    Oh! 

2.Je    te  plu-me-rai    le    dec,      Je     te  plu-me-rai     le  bee,     2.{ii     )e  +b*efC   if      }a  Ja£> 
3.Le  nez;    4.  Le  dos;     5.  Les  pattes*,    6.  Le  cou.  (£ 
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*  After  the  1st  verse,  repeat  this  measure  with  the  words  in  the  reverse  order;  for  example,  the  last  verse  will 
be  as  follows:  Et  le  cou,  et  les  pattes.  et  le  dos,  et  le  nez,  et  le  bee,  et  la  tete,  Ch,  Alouette,  etc.  As  the  singers 
repeat  the  words  la  tete  (the  head),  le  bee  (the  beak),  le  nez  (the  nose),  le  dos  (the  back),  les  pattes  (the  paws;,  le 
cou  (the  neck),   they  touch  their  own  corresponding  features. 


54.  I  Would  That  My  Love 

{Women's  Voices) 


Allegretto  con  moto  J.  =  88 
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would —  that    my    love     could     si 
thee on   their  wings,   my     fair 
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est, 
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that 
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flow  in      a      sin    -   gle      word, 

soul  -  -   felt  word  they  would  bear, 
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Should'st 


give 
hear 


it 
it 


the    mer  -  ry 
at       ev  -  'ry 
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a -way       in       sport, 
it     ev    -    'ry  -  where, 


breez   -  es  They'd 

mo   -     ment,  And 


waft 
hear 


it 
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Should'st 
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give, 
hear. 


it         the    mer  -    ry       breez      -       es,  They'd  waft 

it  at       ev  -    'ry  mo     -      ment,  And  hear 
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it     ev  -   ry 
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sport; 
where; 


a  -  way 

and   ev   - 
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sport, 
-    where, 


a  -  way       in 
and   ev  -   'ry 


sport, 
where, 


They'd 
And 
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waft           it        a -way      in       sport, 
hear it     ev  -  Ty  -  where. 
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slum      -      ber  have 


closed  those   bright  heav'n-  ly     beams, 


Still 


U 


^ttttttM 


^ 


i 


£ 


s 


ff 


s 


i  n  j  i  3 


^-f-f-f-f-f=f=P^ 


semfre  pp 


^m 


^^ 


i  tr-    t 


& 


^^ 


I 


s 


z: 


i 


k 


i 


*a 


there,  my     love, —     it      will      haunt       thee 


e'en  in      thy  deep-  est 
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dreams, 


Still 


there    my  love it     will    haunt       thee  e'en 
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e'en  in  thy     dreams 
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in thy  deep- est  dreams. 


thy  deep-est  dreams,  E'en 
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55.  O,  Wert  Thou  in  the  Cauld  Blast 


Robert  Burns 

Andante  (J  -rz) 
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1.  0      wert  thou  in    the         cauld      blast       On     yon  -  der    lea,        on      yon-  der    lea,        My 

2.  0      were    I       in   the      wild  -  est  waste    Sae  black    and  bare,     Sae  black   and  bare,     The 
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I'd      shel-  ter  thee,       I'd 
If       thou  wert  there,     If 


pla-  die     to    the    an-gry 
des  -  ert  were  a     par- a 
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thou    wert  there 
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Or    did  mis-for-tune     bit  -   ter  storms    A  -  round  thee  blaw,         A  -   round  theeblaw, 
Or  were  I      mon-arch      of      the  globe    With   thee      to  reign,       with    thee       to   reign, 
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Thy  shield  should  be    my      bo     -     som       To       share     it      a',  to       share     it      aJ. 
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There  is  some  uncertainty  about  the  origin  of  the  music  of  this  sr>ng.  but  Burns  himsel  gives  the  credit  to  Miller.      It  is 
related  that  Miller  was  ambitious  to  compose  a  Scottish  air  and  was  to 'confine  himself  to  the  black  keys  of  the  harpsicord 
and  preserve  some  sort  of  rhythm  and  he  would  be  sure  to  compose  a  Scot's  air."'    Bums  wrote  the  words  to  this  tune,which 
Napoleon  asserted  was  "the  only  good  tune  the  English  have." 
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57.  Like  As  A  Father 

(Canon  for  Equal  Voices) 
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58.  Lady  Moon 

(Canon) 
Christina  G.  Rossetti 

.Moderato  ed  espressivo  (J=84) 


Harvey  Worthington  Loomis 
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This  song  has  been  a  favorite  for  men's  voices  for  nearly  a  century.       It  furnishes  a  good  example  of  music  writ- 
ten expressly  for  four  male  voices   as  distinguiahed  from  "arrangements"  of  songs  originally  written  in  other  forn.s. 

59.  Who  Will  O'er  the  Downs 
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Flemming  was  a  physician  of  Berlin,  an  amateur  musician  and  composer  of  part-songs  for  male  voices.  ThU  music 
was  written  to  the  Ode  by  Horace,  the  first  stanza  of  which  is  given  here,  and  has  been  a  popular  Chofat  piece  fof  morf 
than  a  century.     The  English  words  below  are  not  a  translation  of  the  Ode. 


English  text  by  Arthur  T.  Russell 
Quintus  Horatius  Flaccus 
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Men     to  rest    are  call  -  ing; 

End  -  less  life  Thou  giv  -  est) 

Praise  we  and    a    -  dore     Thee, 


Non        e  -   get 
Rest      we,    pos- 
Thou  watch  art 
Thee       for      us 
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en,         Our     true  rest     from 
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bless  -  ing*, 
sleep  -  ing", 
heav  -    en! 
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This  we        im    -  plore 

In  Thy    clear  shin   - 

Rest,  peace    and  bless  - 
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Fall  -  ing  down  be    _  fore 

They     are  now    re  -  clin 

We       are  now   pos  -  sess 
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Thee>  Great   King  of 
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63.  Sally  Brown 


(Male  Voices) 


Capstan  Chantey 
CHORUS  (Melody  in  2nd  Tenor) 
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1.  Sal   -  ly  Brown, she's   a  Cre  -    ole  la   -     dy", 

2.  Ten  long  years     I       was  court  -  in'  Sal  -  ly; 

3.  Ten   -  lon^  years   and    she  would  -  n't  mar  -  ryj 

4.  Now  my  troub-les     are  past       and  o     -    ver; 
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Way, 
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roll  and  go 

roll  and  go. 

poll  and  go, 
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And    where  she  lives    it's  cool  and  sha  -  dy;  Spend  my  mon-ey  on  Sal  -  ly  Brown! 

The     sweet- est  flow-  er  in     the  val  -  ley-,  Spend  my  mon-ey  on  Sal  -  ly   Brown! 

So         I'll        a -way,     I  will  not  tar  -  ry;  Spend  no    mon-ey  on  Sal  -  ly   Brown! 

And      on       the  sea    once  more   a  rov  -  er;  Spend  no    mon-ey  on  Sal  -  ly  Brown! 
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Probably  ao  part-song  has  been  used  more  by  men  in  and  out  of  college  than  this  melodious  and  effective  composition. 

64.  Forsaken 

(Male  Voices) 

Thomas  Koschat 
Andante:  quietly    J  =  76 
mp 


won  j 


I 


im 


PFW 


fc5 


r 


f 


■   ■ 


*m 


1.  For  -  sak  -    en,  for  -   sak  -  en,       For  -  sak-  en     am       I,       Like  a   stone    on     the 

2.  A    mound's   in  the    church-yard,  Fair      huds  o'er  it       break,     And     there  sleeps  my 
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Each      day     do       I        kneel     there,       To 
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hope      my   heart 
weep      by       the 


cheers,       There    sad  -  ly       I  kneel   me.     And shed    bit  -   ter 

stone,  And      all      my  heart      tells    me  That    on      earth  Tm      a  - 
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tears,  There       sad  -  ly        I  kneel     me,     And shed      bit  -  ter         tears. 

lone,  And        all       my    heart      tells      me    That     on       earth    lYn       a    -      lone. 


George  Cooper 

Andante  espressivo  J  =  69 

TENORS  Melody  in  1st  Tenor) 


65.  Sweet  Genevieve 

{Male  Voices) 


Henry  Tucker 
Arr.  by  J. Remington 
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1.   Oh,      Gen- e- vieve,  Td       give  the  world  To       live       a  -gain     the 


love  -  ly  past!  The 
dear  -  er  far.    My 


2.  Fair      Gen_  e  -  vieve,  my       ear- ly   love,  The    years   but 
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dew-  im-pearled,  But        now     it     with-  ers 
nev  -   er    rove,      Thou      art      my    on    -    ly 
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first  we     met,     The 
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falls    a  -  long    the 
hour  that  gave     me 


sum-mer  sea. 
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Victor  N.Pierpont 
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66.  Faith 

(Three  Part  Round)** 
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Faith,         thou         bea  -  con       ev   -    er  bright,  Star 
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dawn   a  -  cross   the      night,  Cast        on    troub-led     hearts  thy      heav-  en-born         light! 
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Mn7«rt  wrote  no  accompaniment  for  this  round. 


The  Negro  Spirituals  are  American  Folk  Songs  in  that  they  were  produced  in  this  country  ^by  groups  of  people    rather 
than  by  any  known  individual.  Investigators  claim  that  their  origin  is  traceable  to  two  sources:  (1;    The  music  of  the 

African  ancestors  of  the  negroes  which  is  shown  by  the  frequent  appearance  of  the  five-toned  or  pentatonic  scale.  (2)  The 
white  revivalist  preachers  and  singers  who  traversed  the  South  early  in  the  ninetheenth  century  and  found  an  eager  res- 
ponse in  the  negroes>  who,  with  their  strong  rhythmic  feeling  and  receptive  imitative  sense,  soon  absorbed  the  rhythms, 
melodies,  and  harmonies  of  the  Gospel  hymn  tunes  of  these  early  revivalists.  Nevertheless,  the  negroes  added  original 
material  or  made  harmonic  combinations  which  are  not  apparent  in  either  of  these  two  original  sources.  Deep  River  is 
probably  the  most  sustained  and  flowing  of  all  the  spirituals. 


67.  Deep  River 


Andante  J=so 
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Arr.  by  Harvey  Worfhington  Loomis 
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Deep riv-er,    my  home  is    o-ver  Jor-dan, Deep riv-er,  Lord,  \ 


my     home 


riv-er, 
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PP  ¥       Jl**^  \    mfanimato         —■ 


9^- 


Hnr  p j\r  r  r  t 


o 


my. 


Lord! 


O    don't  you  want  to   go     to    the    gos-pel  feas',  That 
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Prom-ised  Land  where   all    is  peace?    Lord,  I   want  to  cross  o-ver  in -to    Camp-ground,    0 
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want  to  cross    o-ver   in-to  Camp-ground,    Lord,  I    want  to  cross    o-ver  in-to    Camp-ground. 
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in-to       Camp-ground,  o 


ver      in 
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Camp-ground, 


Lord! 


Lord! 


Lord,  I    want  to  cross 


to  Camp-ground. 


The  spirituals  are  variously  interpreted  with  respect  to  rhythm  and  movement.     Considerable   freedom   is  desirable  for 
the  most   characteristic   effect,  hence  the  metronome    marks   are  omitted  in  this    and   ether  examples. 


68.   I  Ain't  Gwine  Study  War  No  More 
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riv-er-side ,_ 
riv- er-side  ,_ 
riv-er-side, _ 


(Leader) 

1.  Gwine    to 

2.  Gwine    to 

3.  Gwine    to 


lay  down 
lay  down 
try      on 


my        bur        -        den,  Down        by      the 

my       sword     an'  shieP,  Down         by      the 

my        long-  white  robe,  Down         by      the 
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Down  by  the  riv-er-side-,. 
Down  by  the  riv- er-side;. 
Down     by     the     riv-  er-side;. 


Down  by  the  riv- er-side;  Gwine  to  lay  down  my 
Down  by  the  riv-er-side;  Gwine  to  lay  down  my 
Down      by      the      riv-er-side;   Gwine  to      try    on      my 
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bur       -      den,      Down     by  the    riv-er-side, Ain't  gwine  stud-y wTar    no 

sword    an'  shiel',     Down     by  the    riv- er-side, Ain't  g"wine  stud-y war    no 

long-  white  robe,      Down     by  the    riv- er-side, Ain't  gwine  stud-y L     war    no 


more., 
more., 
more.. 
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I    ain't  gwine  stud-y    war     no  more,  Ain't  g^wine  stud-y     war      no  more,  Ain't  gwine  stud-y 
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war      no  more; 


war     no         more. 
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more,  Ain't  gwine  stud-y 
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Ain't  g-wine   stud-y  war   no     more; 


Go   Down  Moses,  because  of  its  strong  minor  audt  pentatonic  tonality,  is  generally  considered  one  of  the  most  char- 
acteristic of  the  spirituals. 

69.  Go  Down,  Moses 

■4  ,  Spiritual 

UNISON  or  SOLO  VOICE  ( J  =  7e)  CHORUS 
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Let  my  peo-ple 
Let  my  peo-"ple 
Let    my  peo-ple 
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l.When       Is  -   rael    was      in  E  -  gypt's  land: 

2.  Thus     saith    the    Lord,  bold       Mo  -  ses      said, 

3.  No        more  shall  they     in         bond-ag"e      toil, 
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pressed    so    hard   they    could    not  stand,      Let  my  peo-ple 

not,       I'll  smite  your     first-born  dead,       Let  my  peo-ple 

them    come  out    with       E  -  gypt's  spoil,      Let  my  peo-ple 


Go  down,      Mo-ses, 
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'Way  down     in      E  -  gypt's  land,         Tell     ole 


Pha  -  roah, —        Let  my  peo-ple 
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70.  Cheerily  the   Huntsman 
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1.  Cheer   -    i    -  ly  the     hunts   -  man,  At 

2.  Thro'      the  sweep  -  ing"      for     -     est  Free 

3.  All         the  world       a   -    round      him,-         Far 


the   dawn      of        day, 

ly    he doth     roam; 

as     eye__    can        see, 
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Rides        a  -  cross      the     heath    -     er, 
Moun  -    tain, vale       and     wood  -    land 
He         hath  made     his        king-  -  dom, 


O'er        the    hills       a         way. 
Are         his   hap   -    py      horn" 
Hap    -     py,    wild      and      f rM  . 
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La  la   la    la  la  la    la  la   la    la,   La   la    la  la  la  la    la. 


This  is  one  of  the  most  plaintive  and  touching  of  theaspirituals? among  so  many  that  are  deeply  charged  with  relig- 
ious emotion  and  yearning. 

ft.  Nobody  Knows  the  Trouble  I  See 
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No-bod- y  knows  the       trou-ble      I         see,  No-bod-y   knows  my        sor-rowj 
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No-bod-y   knows   the       trou-ble      I         see,  Glo    -    ry    hal  -  le 
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1.  Some 

2.  Al 

3.  What 


times     I'm      up,  some 
tho'      you      see     me 
makes     old      Sa  -  tan 


times      I'm     down, 
going"    'long     so, 
hate        me        so, 
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Oh, 
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yes, 
yes, 
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Lord! 
Lord! 
Lord! 


Some     -     times     I'm     al  -  most 

I have       my    trou-bles 

'Cause   he        got       me    once     and 


to      the    groun* 
here     be  -  low, 
let       me      go, 
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Oh,  yes, 
Oh,       yes, 
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72.  The  Bark  Canoe 

Adapted  from  the  original  by  V.  N.  P. 
Tranquillo  (J=72) 


Ojibway  Indian  Tune 
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Swift    like     the  breeze,. 
Haste  toward  the   shore, _ 
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love! . 
(omit). 


2.  All 

R.H.8va  at  repeal,     love ! 
wo£  mi  octaves 
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Reg-inald  Heber(1827) 
j.  a    Moderato  (J  =  100) 


73.  Holy,  Holy,  Holy 


Rev.  J.  B.  Dykes  (1861) 
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ho  -  ly,_ 
ho  -  ly,_ 
ho  -    ly,  _ 


Lord       God      Al  -  might  -  y!  Ear  -   ly       in     the 

all   the  saints     a   -   dore     Thee,      Cast-  ing  down  their 
tho'  the  dark-ness     hide     Thee,    Thoug-h  the     eye     of 


1.  Ho-  ly,     ho-ly, 

2.  Ho-ly,     ho-ly, 

3.  Ho-ly     ho-ly, 
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morn    -    ing     our       song  shall  rise      to     Thee; 
gold  -  en  crowns    a  -    round  the  glass  -  y       sea; 
sin-  ful    man    Thy       glo  -  ry    may     not     see, 
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Ho-  ly,    ho  -    ly, 

Cher-u-bim     and 

On-  ly  Thou  art 
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Mer  -   Ci  -   ful    and   Might  -   y!       Who    wert,  and     art,     and 
fall- ing  down  be  -  fore      Thee,  Who    wert,  and     art,     and 
there    is      none    be-  side     Thee,    Per-  feet     in     pow'r,  in 
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ev-er-more  Khali       be. 

love  and   pur  -  i     -      ty. 
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This  chorus  occurs  in 'The  Holy  City','  at  intervals  during  the  bass   solo  "Thus  saith  the  Lord!'         It  will  be  found 
effective  given  with  the  solo,    which  together  with  suggestions  for  echo  chior  effects  will  be  found  in   the  complete 


cantata. 


Slowly  (J  r  52) 


74.   Choral  Sanctus 
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Ho-ly,  Ho   -    ly,      Ho-ly,    Lord  of  Hosts:  Ho-ly,   Ho-  ly,     Ho-ly,  is    the    Lord    of    Hosts. 
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Rev.  J.  H.  Hopkins,  Jr. 

Andante  (J .  =  63) 


75.    Three  Kings  of  Orient 


Rev.  J.H.Hopkins,  Jr. 
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1.  We     three  Kings  of 

2.  Glo-rious  now     be 

3.  Born  a  king  on 
4. Frank- in-  cense  to 
5. Myrrh  is      mine;   its 
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hold  Him  a  -  rise, 
Beth-le-hem  plain, 
of-ferhave     I, 


^m 


Bear  -  ing    gifts   we        tra- verse    a-   far, 
King     and    God    and      Sac       -       ri  -  fice: 
Gold        I      bring    to    crown    Him    a-  gain; 
In  -  cense  owns      a         De  -    i    -   ty     nigh: 
bit- ter  per- fume      Breathes  a        life      of       gath  -  er  -  ing  gloom; 
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Field      and      foun- tain,   Moor     and        moun-tain,    Fol-low-ing  yon  -  der      star. 

Heavn   sings     Al    -   le    -     lu  -  jah:       Al    -    le     -     lu  -  jah     the  earth      re  -  plies. 

King       for    -    ev    -    er,      Ceas  -  ing  nev    -     er          O  -   ver     us  all        to      reign 

Pray'r     and    prais-jng      All      men  rais   -    ing,    Wor  -  ship  Him  God       on      high. 

Sor-row-ing,     sigh  -ing,   Bleed- ing,  dy     -    ing,    Sealed    in      the  stone-cold    tomb. 
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Star    of      Roy-  al      Beau-  ty    bright; 
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Star  of  Won -der,  Star  of  Night! 
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West-ward     lead-ing,    Still    pro-  ceed-  ing,  Guide     us         to       Thy      per  -  feet 
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This  tunc'Greensleeves;'  is  a  popular  English  Folk  tune  which  has  been  variously  used  with  words  other  than 
those  of  the  original,  which  are  quite  local  in  interest,.  It  is  found  as  the  setting  of  an  old  Christmas  carol,  and 
is  here  used  as  a  New  Year's  song.     The  lilt  of  the  tune  makes  it  especially  appropriate  to  a  joyful  season. 

English  Folk  Tune 
Accomp.  by  H.W.  L. 
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Allegretto  (J  •  :  88) 
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Ring,     ring,_    ye  sil  -  ver    chimes,   Ring      in       a       year of        hap  -    py   times; 
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Sing,     sing your       nier-  ry  rhymes, Theres  a  new year    com  -  ing    to    -   mor  -  row! 
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Isaac  Watts  (1719) 
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77.   Joy  to  the  World 

Arr.  from  Georg-e  F.  Handel  (1742) 
by  Lowell  Mason  (1830) 
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1.  Joy  to     the  world!  the    Lord    is        come:  Let  earth      re  -  ceive    her    King",  Let  ev    -    'ry 

2.  Joy  to     the  world!  the    Sav-ior      reigns:  Let     men  their  songs    em- ploy,  While  fields  and 

3.  He  rules  the  world  with  truth  and      grace.  And  makes  the       na- tions  prove   The  glo  -   ries 
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heav'n  and  na  -  ture  sing, 

peat    the  sound- ing  joy, 
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And       heav'n,  and       heav'n_  and     na-  ture         sing. 

Re    -     peat,        re   -    peat the    sound-ing         joy. 

The       won  -  ders,      won    -     ders      of      his  love. 
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And      heav'n  and    na-ture       sing, 
Re   -     peat     the  sound-ing       joy, 
The        won-ders    of      his        love, 
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79.   Hail,  Bright  Easter 


Charles  Gounod 
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Music  from  LAUREL  EDITION  of  Faust,  C.  C.  Birchard  A  Co.       Text  written  for  this  book 
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From  the  Latin.    Tr.  F.  Potts  (1861) 
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80.  The  Strife  is  O'er:  the  Battle  Done 

Arr.  from  Palestrina   (1515  -  1594) 
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1.  The  strife    is        o'er,     the      bat     -    tie      done,       The      vie    -    to    -      ry      of  life       is 

2.  The  three  sad     days     are      quick  -  ly       sped-,       He        ris    -    es         glo-rious  from  the 

3.  Lord,  by      the    stripes  which  wound- ed      Thee,     From  death's  dread    sting  Thy  ser-vants 
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81.  Christ  the  Lord  has  Risen  Today 


Charles  Wesley  (1739) 
(J  =  m) 


From  Lyra  Davidica 
Tune  attributed  to  Henry  Carey 
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1.  Christ  the    Lord     is  ris'n     to   -  day,  _ 

2.  Lives  a  -  gain    our  glo-rious  King, 

3.  Love's  re-deem-ing  work     is  done, 
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Sing,    ye      heavns,  and 
Where  thy        vie  -   to 
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82.  Day  is  Dying  in  the  West 


W.  F.    Sherwin 
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1.  Day    is    dy-ing      in     the  west;  Heav'n  is  touch- ing  earth  with  rest,-     Wait   and  wor- ship 

2.  Lord  of  life,    be-  neath  thedome      Of     the   u  -   ni  -  verse,  Thy  home,    Gath- er    us,  who 
3 .While  the  deep-ning  shad- ows  fall,    Heart   of  Love,  en  -  fold  -  ing  all,       Thro'  the  glo  -  ry 
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while  the  night      Sets    her    eve-ning       lamps   a  -  light  Thro'     all      the  sky. 

seek    Thy  face,        To     the  fold     of         Thy      em-brace,  For     Thou    art  nigh 

and     the  grace       Of     the  stars  that        veil      Thy  face,   Our    hearts    as  -    cend 
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This  is  a  favorite  tune  with  the  Welsh  people,  and  is  called  Aberyswith.  The  composer  was  a  Welshman,  born  in 
Merthyr  Tydvil.  He  spent  a  portion  of  his  early  life  in  this  country.  On  his  return  to  Wales,  he  devoted  himself 
to  music  and  became  Prpfessor  of  Music  at  University  College,  Aberyswith,  and  a  composer  of  considerable  dis- 
tinction.   The  tune  is  frequently  used  with  the  hymn  "Jesus,  Lover  of  My  Soul." 

83.  Watchman,  Tell  Us  of  the  Night 

John  Bowring-  (Aberyswith) 
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These  stanzas  were  not  meant  to  be  sung  all  to  the  same  tune,  hence  many  false  accents  occur.  It  can  be  sung  effect- 
ively, however,  by  letting  the  sense  of  the  text  guide  the  singers  to  put  the  stress  where  it  belongs. 
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87.   Faith  of  Our  Fathers 

Henry  F.  Hemy  and  J.  G.  Walton 
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The   Good  King  of  this  English  legend  was  a  real  persor,  a  king  of  Bohemia  from  928  to  935.     The  miracle   here  re  - 
lated  is  said  to  have   occurred  on  December  26th,  the  day  of  the  Feast  of  St.  Stephen,  the  first  Christian  martyr.      The 
song  is  particularly  effective  if  sung  antiphonally  or  dramatized. 


89.    Good  King  Wenceslas 
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When     a       poor     man    came    in    sight, 
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90.  Song  of  Hope 


Traditional  Hebrew  Melody 
Harmonized  by  Asa  T.  Hunt 
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91.  The  Boar's  Head  Carol 

(Male  Voices) 
Andante  con  moto  (J-.ioo)  Rimbault's  Littre  Book  of  Christmas  Carols 
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The       boar's  head      in  hand  bear      I,         Be  -     decked  with  bays     and       rose  -  ma  -  ry; 

The       boar's  head     as   I        un-  der    stand,    Is  the    brav-  est    dish      in         all      the    land, 
Our    stew-ardhath     pro   -     vid-  ed      this       In  hon  -  or       of       the       King"    of     Bliss, 
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(Let  us  serve  with  song.) 
Which     on       this     day       to    be     serv  -  ed       is,       In        Re-g"i  -  men- si  a   -   tri  -  o. 

(In  the  royal  hall.) 


P3§ 


I — t=i 


fe£ 


i 


el 


a  tempo 


i 


I 


tit    f> 


£ 


P 


P^5 


■ar—6 


I 


* ,  CHORUS  a  tempo 


^ 


j=^ 


p 


P  r   I  f 


77 


I 


Re. 


Ca        -        put   a  -    pri      -        de  -    fe   -    iro, 
A  boar's  head  I bear \  giving  praises  Jo  the  Lord, 


ed-  dens    lau  -  des         Dom  -  i 


no, 


m 


• 


su 


i  i1  i1  i1  i^i1 


J 


(Melody)  _ 


P 


•)Play  R.  H.  an  octave  lower. 


f 


The  original  title  of  this  popular  waltz  was  'Estudiantina."    In  spite  of  the  Spanish  sounding  music  and  title  its  com- 
poser was  not  a  Spaniard. 
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Wiih  spirit  (J.=  64) 


n     J        d-      g     I    g     J*      g     I   J      J  bz#=g     ~g~~  I      3     I    3        J-       5  = 


Arr.  from  P  Lacome 

by  Henry  E  Gilbert 
Acc.byH.W.L. 


Come  where  the       vi  -  ols      are      sing-  ing, 


And  the  mer  -  ry       laugh  -  ter         of 


m  1  I  p  \$  1  p  i?-E-p  i  j       j> 


Jfc R 


P 


2eee2 


0        hear 


H 


I   4    J  1 


ft 


w/ 


B 


^ 


k 


b. 


I 


k 


^^ 


jnj>J    iy 


§ 


^^ 


^5 


■ ^  ~f 


#':  *"» 


«M * 


beau-ty        is      ring-ing,  Where  the    lad -dies  and    the     las-sies  Dance  as 


*  g  g  Bip  Pi 


f 


les,    come, 


So        clear-, 


O  come. 


* 


^f3> 


I 


PPf 


P 


P 

@ 


m  \i'L\'  1 1 


r 


9^ 


7  Tjt 


P    5    V 


^^^ 


17 


-r-r 


^ 


r 


; 


JW^J 


tv 


Fine 


I         - — 3     g     i   9      3 


N- 


j*  :..* 


* 


■   '  J 


spright-ly    as      leaves   in       the       breeze, 


See  how  the       soft  shad-ows 


P  IF   P'  P  IP  F"F  l^j^T^T^ 


^ 


f 


Dance         like   leaves    in       the   breeze,  in  the     breeze. 


See  the      shad       -      ows 


#PP§ 


n 


cresc. 


f 


*m 


h 


i 


Fine 


r^y^ 


i 


y    ■ 


& 


«r 


^  V  H  '•  1=1 


%3.  '  * 


* 


f 


r 


8  j^'i*    1  J  J1' J'i1  ^  = 

all       a     -     bloom        Dance  with  the  sun  thro'  the      trees. 


m 


f 


legato 


m^ 


^© 


See  ev-'ry 


Dance, 


m  iiip  i  i  ii^^ 


dance,    yes,  dance  with       the    sun  thro' the  trees. 


i 


cresc. 


^a 


■CQ 


is 


* 


i 


f 


r 


r^ 


r^ 


7  Y     r  T  ^ 


^ 


* 


^^ 


<y 


r? 


lii-iiJi  liiLJ'Ti^ ;iU 


wm 


3  i  J 


C^;1     ■ 


P 


cloud  with  its   glow-  ing       plume        Dan-ces  in    time  to    the     breeze 


Swal-lows  are 


&m 


Mr  p   ir  I'lpi,  |,  ir  l  hiiu  m 


m\ 


Ev     -     >ry  cloud 


plume 


If? 


m 


p  » n 


^ 


* 


w 


3: 


^ 


TT 


i     B  I 


#EET 


TT 


cresc. 


fp 


m 


*=i 


i 


i 


±^k 


*= 


E=5 


rr 


b 


n~ 


r 


r 


r 


pii 


£8e 


• 


^i 


i 


^ 


4 


wheel-ing  in     air    -    y  flight,        Filled  with  the  laugh-ter      of      May, 


m 


i 


i 


^^ 


pp* 


P 


*\ 


Filled, 


filled,         0       filled        with      laugh-ter 


* 


i=m 


V  >>  U 


*=f 


ff 


F 


^^ 


1 


4 


4 


r~n 


r 


r 


f  iff  if  iii/ji^jij^ij  fm 


O-ver  the   fields  where  children  de    -  light To  dance  thro' the  gold        of day; 


l|  *  \>  I  fl  l     I  '  I  M  ' r      l"  P  P  P '  IS  P 


X:: * 


i 


k 


^y^ 

P 


p 


legato 


?3=Sf 


i 


m 


£S 


P 


p 


5 


r 


f 


-/ 


* 


j  p  p  '  T    -g-  '  |)  3   3  '  w        9  '  f    3  3  '  i 


^ 


Ov-er  the    fields  where  chil-d re n    de  -    light To    dance  thro'the  gold of  the 


m 


p-p^'LTP  i  P  -p  'C  — r  P  |T  (l  f,^^ 


V 


H 


I 


r- 


g| 


^s 


^R 


:*=r 


:f=T 


f 


r 


; 


cresc. 


m 


*E 


4 


* 


i 


r 


Ta- la-la -la  -    la, 


r    7 

Ta-la-la-la  -  la. 


r 


i 


i 


s 


^^m  i  hj)  J»,hJ»J> 


? 


Bui 


7       V 


*E 


day, 

B 


Danc-ing      on, 


f!    7     y 


nrr 


P    g     v      1  v  P  p    I  P 


Danc-ing-        on,      Oh! 


T=T 


^^ 


:3F=3F 


# 


i 


7 


a  r^ 


/ 


^=y 


g  g   g 


mm 


m 


\)  t    •/ 


\wm 


D.C.al  Fine 
'to.    * 


93.  The  Tree  in  the  Wood 
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3.  And  on  this  limb  there  was  a  branch, 
The  finest  branch  you  ever  did  see} 

The  branch  was  on  the  limb, 
The  limb  was  on  the  tree, 

The  tree  was  in  the  wood,  etc. 


4.  And  on  this  branch  there  was  a  nest,  etc, 

5.  And  in  this  nest  there  was  an  egg, etc. 

6.  And  in  this  egg  there  was  a  bird,  etc. 

7.  And  on  this  bird  there  was  a  wing,  etc. 

8.  And   on  this  wing  there  was  a  feather,  etc. 
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This  trio  is  from  Mendelssohn's  last  and  greatest  oratorio,  The  Elijah,  which  is  so  dramatic  that  it  lends  itself  to 
production  as  a  sacred  opera.     In  the  oratorio  this  trio  is  sung  unaccompanied,  by  three  angels  hovering  over  the  dis- 
couraged prophet,  who  has  despaired  of  bringing  his  people  back  to  the  worship  of  the  true  God.    Its  scaring  melo  - 
dies,  rich  harmonies,  and  religious  spirit  are  truly  characteristic  of  Mendelssohn's  genius. 
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99.  Love  Greetings 

("Salut  d'Amour") 
Harvey  Worthingfton  Loomis 
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This  duet  and  chorus  which  ranks  with  the  finest  productions  of  gifted  Mendelssohn  (1809-1847),  is  apart  of  a  larger 
work,   The  Hymn  of  Praise.     The  cantata,  together  with  a  companion  piece,  was  written  in  1840,  in  commemoration  of 
the  400th  anniversary  of  the  invention  of  printing  by  Guttenburg.   The  flowing  melody  of  the  solo  voices,  the  graceful  in- 
terweaving of  these  parts  with  the  chorus,  and  masterly  power  in  utilizing  the  possibilities  of  voices  and  accompaniment, 
are  characteristic  of  the  skill  of  this  writer  to  whom  everything  in  music  seemed  easy. 
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Mendelssohn  added  a  new  phrase  to  music  when  he  called  a  set  of  piano  pieces  Song-s  Without  Words.  Except  in  a  fe 
cases  he  left  the  supplying;  of  titles  to  the  imagination  of  the  listener.  But  to  this  selection,  for  which  Mr.  Manley  th 
talented  American  poet,  wrote  these  singularly  sympathetic  verses,  Mendelssohn  himself  is'said  to  have  eiven  thetitl 
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108.  If  With  all  your  hearts 
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Sir  Arthur  Sullivan  (1842-1900)  was  one  of  the  most  illustrious  of  English  composers.    Although  well  schooled  in 
the  most  scholastic  style  of  composition,  his  chief  claim  to  popular  fame  is  the  series  of  unequalled  light  operas  whicl 
he  wrote  with  W.  S.Gilbert,   the  preeminent  librettist.     Besides  his  large  works,   Sullivan  wrote  many  solos    hymn- 
tunes  and  part-songs.    <(0  Hush  Thee,  My  Babie"  is  an  excellent  example  of  his  secular  part-songs. 
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(J* -116  With  freedom  of  tempo) 


Arthur  S.  Sullivan 


ma 


5=5 


ji\H'P\i  *$\i    P\i  .Ml 


+- — 0 


V 

1.  0. 
2.0- 


s 


m 


hush  thee, my 

fear    not    the 


i — fr 


ba-bie,  thy —       sire  was     a          knight,  Thy_      moth- er      a 
bu-gle  though      loud-ly     it  blows,    It calls    but    the 


pi 


a 


w — g 


£=I 


1 


e   v  v 


£ 


m$m 


'  a  d   oresc.  .  dim. 


* 


i 


fe*3 


P 


Wm  j  p 


ig 


r^ 


la -dy,  both      g-en-tle   and    bright,  both      gen -tie    and    bright.  The_  woods  and     the. 
war-ders  that     guard  thy   re-   pose,     that     guard  thy    re  -    pose.    Their    bows  would  be 


m 


g  f  u  rf.i^Q 


fe^ 


p 


fe 


fefefe 


F^P 


? 


pfrT    r '  p  p p 


■     ■ 


>s 


y 


They  are       all be 

Ere   the    step    of     a 


* 


long-  ing,  dear 
foe  -  man  draws 
cres 


j  jjqij'  i'ti\f  m$  r'j|"T  i 


glens  from     the_ 
bend-  ed,      their. 


h     h     h 


towers  which  we       see, 
blades  would  be       red, 


fjl      H 


They  are       all 
Ere    the     step 


h      h     h 


J 


I 


cresc. 


be     - 
of    a 


m 


m 


N 


ba  -  bie,  to     thee, 
near  to   thy    bed, 
cen  -  -do 


cen  -  -     do        -f 

M  M  i  i  d  I 


Ji .  Jr-^J) 


i 


h  b  i  j> 


dim. 


PP 


F# 


■     ■    < 


ITT7 


P" 


long- ing     to  thee,  They  are      all be  -  long- ing,  dear        ba-bie,  to      thee.         O 

foe -man  draws    near  to 

/  ^      JL     Mr       fr       #  j>$ 


foe -man  draws      near     Ere   the    step    of    a       foe -man  draws    near  to   thy    bed.         0. 

dim. 


f'P  I  I 


A 


g^a 


#p 


I 


TO 


P  P  "'  PP 


hush 


PP 

to  thee.        O     hush  thee, 

draws     near, 
thee,  my        ba     -  bie. 


I 


staccato 


P 


-*— v- 


jb=d 


^ 


* 


ash  thee,  my        ba-bie   0 ft 


f 


hush  tuee,  my 
hush  thee,  my 

staccato 


ba-bie   0 
ba-bie    0 


^1 


hush  thee, my      ba-bie,  0 hushthee,my     ba 


bie. 


i 


i 


£ 


T^ 


P     I  V  f  V 


W 


PP     ip    p    p  If   =^ 


N 


F 


y 


4 


p 


ji 


J  J  ,'iijLniJ  |  i  u    I  hi  i  H 


hush   thee,  my —       ba-bie    the_        time  soon   will        come,  When  thy  sleep  shall  be 

*  t   &  .t    £    r      £     £   +■   ~    *  + 


ty.a  I  e  1 ft    I    I  g 


^^^^ 


I 


* 


cresc. 


ra^ 


^f* 


^ j1  j' i j  i^\Umi 


F5=t 


bro-ken  by        trum-pet  and      drum,        by       trum-pet  and     drum.  Then       hush  thee  my. 

by    trum      -        pet 


m 


> 


m 


t 


i 


:r    rr    J*4^iH.,b    f  U 


F=T=1 


¥F^m 


P=T7 


fm 


p 


% 


p 


PiUS 


cresc. 


*F=$=± 


drum,        by       trum-pet  and     drum. 


h- 


a        a 


t^=toj 


d\m. 


i  i '  j  j^-i 


a" — ■ 


# # 


«F 


■     i     ■ 


S: 


^ 


dar-ling-, tnke_      rest  while  you    may,    For      strife  comeswith  man-hood    and      wak-in^with 
r  For  strife comeswith     man 


PF  P    I P  P 


I 


I 


*UlJ> 


t^-^-4-H-Lf-H 


M    N    ,S 


fc 


«p 


j    J  I    h    J^f 


F^ 


=FS 


day,    For      strife  comes  with      man-hood     and      wak 
hood,  — ==z=— :  I 

I  -.       A         ♦' 

-J m , m. m — . — m — it. — C — .  — 


ing"    with       day.  0 


LAa 


i   P    M  l^-F?-^f-f-^-^l 


F 


7- 


P     P     F 


N 


y 


stacc. 


O 

*1> 


and   wak- ing  with   day.   O   hush  thee,  0 
hush__ thee,  O        hush 


^ 


-p  p  U* -1f-f  ^r '  p  p  U  4~rru  '  p  f1^ 

hush  thee,  my ba-bie,     O hush   thee,  my ba-bie,    O hush    thee, 

SfrtCC. 


^e| 


0 0 


0 0 


i 


rf— \-f=& 


HL— w-Mt 


Z 


} 


N 


thee,0 


hush 


tm 


thee,    O      hush  thee,0 
dim. 


5 


tf^f^^ 


RP  w//.        /* 


i 


r^  p  r  r 


bie, 


n 


ba-bie,  O   hush  thee,  my  babe,  O  hush  thee,  my  ba 

hush thee,  O   hush  thee, O 

-       ==■— —  PP 


r<*// 


i 


I 


n 


£ 


? 


r^T 


* 


Jim. 


hush  thee,  my     babe, 


This  ballad  is  in  striking  contrast  to  the  Foster  songs  in  the  Brown  (N?  l)  Twice  55  Community  Songs.     In  those  the 
composer  has  used  but  two  melodic  ideas,  the  second  one  appearing  at  the  beginning  of  the  chorus  in  contrast  to  themel- 
ody  in  the  verse.    Foster,  in  this  ballad,  uses  no  less  than  seven  different  phrases.    Evidently,  in  this  approach  to  an 
art  song,    he  was  striving  to  make  the  music  reflect  a  greater  variety  of  moods  than  is  usual  in  the  simple  folk-song. 
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This  selection  from  "Lohengrin"  is  sung  at  the  beginning  of  the  third  act.  Its  simple  melody  and  regular  form  are 
aot  characteristic  of  the  later  Wagner  although  the  skillful  use  of  modulations  is  indicative  of  that  power  which  he  af- 
erwards  used  with  telling  effect.  We  have  retained  the  original  words  instead  of  the  frequently  used  but  strikingly  in- 
appropriate text  beginning,  "Flag  of  the  Free." 
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A  protest  against  dismantling  the  old 'Constitution  '  our  most  famous  battleship.  The  poet  begins  in  scathing  satire  (Ay. 
tear  her  tattered  ensign,  etc.)  He  then  exhorts  his  fellow-countrymen  to  cherish  the  memory  of  the  illustrious  deeds  as- 
sociated with  the  name  and  history  of  the  old  ship.  Then  he  bids  them  send  the  vessel  forth  to  perish  amid  the  scenes  of 
her  former  triumphs  and  glory.  44  a        rw  J     x  •   i 
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This  resonant  chorus  occurs  in  the  finale  of  the  first  act  of  the  operetta  "The  Pirates  of  Penzance."    W.S.Gilbert's  orig- 
inal mock-serious  text,  which  has  point  only  when  used  in  the  operetta,  has  been  replaced  by  lines  of  more  general  appli- 


cation. 
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Hail,      guard-ian  of  the     sa  -  cred  flame,  To  thee       we  bow,      di -vine  im- mor  -  tal  name! 
Hail         mes-sen-gerof    faith  and    love,    We  praise  thy  name     all  oth-er    names  a -bove. 
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No  more  brilliant  vocal  composition  exists  than  this  sextet.  In  the  original  arrangement,  the  six  singers,  two  wom- 
en and  four  men,  have  such  elaborate,  independent,  and  yet  harmonious  melodies  that  the  effect  is  invariably  to  astonish 
and  delight  both  performers  and  listeners.  To  a  remarkable  degree  these  effects  are  preserved  in  the  present  arrange- 
ment for  four  voices.  It  has  been  said,  with  justice,  that  this  elaborate  and  florid  music  is  too  beautiful  to  express 
properly  the  tense  dramatic  situation  implied  in  the  text;  but  Donizetti  shrewdly  divined  that  his  music  would  be  cher- 
ished when  all  thoughts  of  the  dramatic  situation  had  been  forgotten.     Of  its  kind,  this  wonderful  ensemble   is    supreme; 
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116.   The  Sextet  from  "Lucia  Di  Lammermoor" 
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Ah,  death         hide     my       pain!  Ah, 


X 


strength to  do  thy  will! 


r~    IF^?         r    'f-       ffJ  *iJ|J  .  r   rp 


r  pr    r 


r 

will, 
still, 


r 

He 


tr 

he 
I 


strength    to  do 
love 


thy 
thee 


i 


j. 


Th 


loves 
love 


thee,        Ah 
thee,        ah 


gSfi     5 

z      ■» 


r     r  r    t,= 

ah,  day       of        wrath, 


Ah,       day       of 


V 


en! 


P 


-£ --* 


a5 


^^ 


^^5 


^ 


*i *; 


S 


rt*rtftn 


m 


s 


fc 


flg#jS 


liW   J 


^ 


Fy  P 7  r 


hide       my    pain! 


VrV 


f3-J^ 


my  pain! 

-J-* 


i 


/T\ 


^H 


n 


T 

loves 
love 


2 


thee! 
thee! 


&- 


§ 


ee  Loves 

thee  un-grate-fulmaid,  ^  love thee, 


I 


£3 


ni  r  1  r 


p 


/TN 


^^ 


ven-         -  geance,  un-grate-ful maid, he  loves  _ thee,    Loves 


g^X^t— t 


thee! 


2   . 


M 


^/ 


gj   p  r~i 


.#• 


rt- 


This  song  illustrates  the  power  of  music  to  evoke  a  mood  and  suggest  a  picture.  Anyone  who  sings  this  gay  song 
of  spring  will  sense  the  spirit  of  Shakespeare's  Merrie  England  better  than  by  reading  pages  of  description.  Thomas 
Morley   is  regarded   as  the  best  of  the  Elizabethan  composers  and  many  of  his  compositions,,  serious   and  gay,    are    still 


sung. 


117.    Now  is  the  Month  of  Maying 

Quickly  (<J=  76)     (Each  half- verse  is  repeated  softly) 
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Each      with    his      bon  -    ny        lass, 
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This  old  English  round  of  Shakespeare's  day  lends  itself  to  many  beautiful  effects.    Start  it  very  slowly  with  tem- 
po increasing  gradually  but  never  fast.  u  .  —.        ^~       .  .  g~+-m  <* 
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119.  Dance  and  Sing 

(Carmena) 
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The  Rederaptation-a  sacred  trilogy,  text  and  music  by  Gounod  —was  first  produced  under  the  direction  of  the  com- 
poser at  a  Birmingham,  England,  festival  in  1882.  The  first  performance  in  America  was  given  by  the  Handel  and  Haydn 
Society  of  Boston  during  the  following  year. 
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Lit- tie  Jack  Hor  -ner      Sat    in    a     cor  -  ner,   Eat-ing   a   Christ- mas     pie: 
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put     in     his  thumb,  And  pull'd  out  a  plum,     And  said, "What  a  good  boy  am      I!" 
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126. 

B.B.  1 


The  following  texts  are  from  NO.  1  TWICE  55  COMMUNITY  SONGS  (THE  BROWN  BOOK,  B.B.) 


127. 

B.B.  8 

O  say! 


AMERICA  (G) 

My  country,  'tis  of  thee. 
Sweet  land  of  liberty, 

Of  thee  I  sing. 
Land  where  my  fathers  died  I 
Land  of  the  Pilgrim's  pride! 
From  ev'ry  mountain  side. 
Let  freedom  ring! 

STAR-SPANGLED  BANNER  (Bb) 


129. 

B.B.  84 


can  you  see,  by  the  dawn's  early  light, 
What  so  proudly  we  hail'd  at  the  twilight's 
last  gleaming?  [perilous  fight, 

Whoso  broad  stripes  and  bright  stars,  thro'  the 
O'er  the  ramparts  we  watch'd,  were  so  gal- 
lantly streaming? 
And  the  rockets'  red  glare,  the  bombs  bursting 
in  air,  [still  there. 

Gave  proof  thro'  the  night  that  our  flag  was 

Chorus. 

0  say,  does  that  Star-spangled  Banner  yet  wave 
O'er  the  land  of  the  free  and  the  home  of  the 

brave? 

128.    AMERICA,  THE  BEAUTIFUL  (C) 

B.B.  ft 

O  beautiful  for  spacious  skies, 

For  amber  waves  of  grain, 
For  purple  mountain  majesties 

Above  the  fruited  plain. 
America!  America! 

God  shed  His  grace  on  thee, 
And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

BATTLE  HYMN  OF  THE 
REPUBLIC  (Bb) 
Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord;  [grapes  of  wrath  are  stored; 

He  is  trampling  out  the  vintage  where  the 
He  hath   loosed   the   fateful  lightning  of   His 
terrible  swift  sword: 
His  truth  in  marching  on. 

Chorus. 
Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujahl 
Glory,  glory,  hallelujah! 

His  truth  is  marching  on. 

130,  DIXIE  (C) 

B.  B.  62 

1  wish  I  was  in  do  land  ob  cotton. 

Old  times  dar  am  not  forgotten,  [Land. 

Look   VLWixj'    Look  away!    Look  away!    Dixie 

In  Dixie  J. and  whar  I  was  born  in, 
Eany  on  one  frosty  mornin',  [Land. 

Look  away!    Look  away!    Look  away!    Dixie 
Chorus. 
Den  I  wish  I  was  in  Dixie,  Hooray!    Hooray! 

In  Dixie  Land,  I'll  take  my  stand 
To  lib  and  die  in  Dixie; 
|| :  Away,  Away,  Away  down  south  in  Dixie,:|| 

131.  ANNIE   LAURIE  (C) 

B.  B.  80 

Maxwellton's  braes  are  bonnio, 

Where  early  fa's  the  dew, 
And  it's  there  that  Annie  Laurie 

Gave  me  her  promise  true. 
Gave  me  her  promise  true, 

Which  ne'er  forgot  will  !>©, 
And  for  bonnie  Annie  Laurie 

I'd  lay  DM  doon  and  deo. 

182.  SILENT  NIGHT  (C) 

B.  B.  7  7 

Silent  night,  holy  night! 

All  is  ealm,  all  is  bright, 
Round  yon  virgin  Mother  and  Child! 

Holy  Infunt,  so  lender  and  mild, 
||:Sleep  in  heavenly  peace.  :|| 


133.  LOVE'S  OLD  SWEET  SONG  (F) 

B.  B.  29  v    ' 

Once  in  the  dear,  dead  days  beyond  recall. 

When  on  the  world  the  mists  began  to  fall, 
Out  of  the  dreams  that  rose  in  happy  throng, 

Low  to  our  hearts  Love  sang  an  old  sweet 
son?; 
And  in  the  dusk  where  fell  the  firelight  gleam. 

Softly  it  wove  itself  in  to  our  dream. 
Refrain. 
Just  a  song  at  twilight,  when  the  lights  are  low 

And  the  flick'ring  shadows  softly  come  and  go: 
Though  the  heart  be  weary,  sad  the  day  and 

Still  to  us  at  twilight  fsong. 

Comes  Love's  old  song,  Comes  Love's  old  sweet 

134.  MY  OLD  KENTUCKY  HOME  (G) 

B.  B.  22 

The  sun  shines  bright  in  the  old  Kentucky  home, 

'Tis  summer,  the  darkies  are  gay;         [bloom. 
The   cornrop's  ripe  and  the  meadow's  in  the 

While  the  birds  make  music  all  the  day. 
The  young  folks  roll  on  the  little  cabin  floor, 

All  merry,  all  happy  and  bright; 
By'n  by  hard  times  come  a-knocking  at  the  door, 

Then  my  old  Kentucky  home,  good  nightl 

Chorvs. 

Weep  no  more,  my  lady,  O  weep  no  more  today  I 

We  will  sing  one  song  for  the  old  Kentucky 
home, 
For  the  old  Kentucky  home,  far  away. 

135.  OLD  FOLKS  AT  HOME  (D) 

B.B.  16 

'Way  down  upon  de  Swanee  Ribber, 

Far,  far  away, 
Dere's  wha'  my  heart  is  turning  ebber,  , 

Dere's  wha'  do  old  folks  stay. 
All  up  an'  down  de  whole  creation 

Sadly  I  roam, 
Still  longin'  for  de  old  plantation. 

An'  for  de  old  folks  at  home. 
Chorus. 
All  de  world  am  sad  and  dreary 

Eb'ry where  I  roam; 
Oh!   darkies,  how  my  heart  grows  weary, 

Far  from  de  old  folks  at  home. 

136.  OLD  BLACK  JOE  (D) 

B.  B.  20 

Gone  aro  the  days  when  my  heart  was  young 

and  gay;  [away; 

Gone  aro  my  friends  from  the  cotton  fields 

Gone  from  the  earth  to  a  Intter  land  I  know, 

I  hear  their  gentle  voices  calling,  "Old  Black 

Joe!" 

Chorus. 
I'm  coming,  I'm  coming, 

For  my  head  is  bending  low;  [Joel" 

I  hear  their  gentle  voiees  calling,   "Old  Black 

137.  SANTA  LUCIA  (C) 

B.  B.  40 

Now  'neath  the  silver  moon  ooean  is  glowing, 
O'er  the  ealrn  billow  soft  winds  are  blowing; 

Here  balmy  breeeea  blow,  pure  joys  invite  us. 
And  as  we  gently  POW,  all  thwigs  delight  ua. 
Hark,  how  the  sailor's  cry 
.lo\  eualy  echoes  nigh; 

Santa  Ian  Lai    Santa  Lucia! 

188.        SWEET  AND  LOW  (C) 

B.  U.  2.S 

Sweet  and  low,     WOOi  and  low, 
Wind  of  the  western  sea; 

Low,  low,  breathe  and  blow, 

Wind  of  <  he  western  sea; 

Ovei  the  rolling  n  iten 

( 'iiiiir  from  the  dying  moon  and  blow. 
Blow  him  again  to  me, 

While  my  little  one.  while  my  pretty  one 
bleeps. 
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